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15 VANDERBILT AVENUE 
Grand Central Terminal 


By ABBOTT H. THAYER 


Blom bugles of battles, the marches of peace: 

East, West, North and South, let the long quarrel crease; 
Sing the song of great jou that the angels began, 

Sing of Glory to God and of Good Will to man! 


John Greenleaf Whittier 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 


FIFTH AVENUE. at 51st STREET 


New York City Former Union Club Building 


2] OPEN DAILY, EXCEPTING SUNDAY, 9:30 A. M. TO 5:30 P. M. |e-- 
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“THE MAN WITH THE SHORT SWORD” REMBRANDT 
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Felicitations 
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William Rockhill Nelson 
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On its Opening 


YAMANAKA & COMPANY 


680 FIFTH AVENUE, NEW YORK 
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“LA COIFFURE” By EDGAR DEGAS 57 by 45 inches 


PIERRE MATISSE 
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BONNARD GAUGUIN PICASSO 
BRAQUE GROMAIRE REDON 
CHIRICO LURCAT RENOIR 
CEZANNE MASSON ROUAULT 
DEGAS MATISSE ROUSSEAU 
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SUNG DYNASTY 








960-1279 











A wood carving of a seated Kwan Yin Bodhisattva 
with areas of original gilding and pigments still evident. 
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OLD CHINESE PORCELAINS AND SCULPTURE—ARCHAIC CHINESE BRONZES AND JADE—RARE PERSIAN FAIENCE 
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LILUS BOHLER 








MADONNA AND CHILD FRANCESCO DI STEFANO, called PESELLINO 
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BRUMMER GALLERY 


55 East 57th Street 
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“CHRIST SURRENDERING THE KEYS TO ST. PETER” 
PETER PAUL RUBENS 
Painted in 1615 
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| OLD PAINTINGS and WORKS OF ART 


| NEW YORK: 680 Fifth Avenue 
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HIGH CLASS PAINTINGS AND SCULPTURES 


MUNICH 


MAXIMILIANSTRASSE 1 
NEW YORK: Hotel Lombardy, 111 East 56th Street 
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Thomas, Earl of Arundel by PETER PAUL RUBENS 
FINE 


PAINTINGS DRAWINGS PRINTS 


BY THE OLD AND MODERN MASTERS 


GALLERIES: 144, 145, 146 NEW BOND STREET 
Demon, LONDON, W. 1. on, ee 
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announces adn 


EXHIBITION 


of XVIII and XIX century 


WALL-PAPERS 


at 


136 EAST 57th STREET 
for the benefit of the 


ARCHITECTS’ EMERGENCY 
COMMITTEE FUND 


will be extended to 
DECEMBER 15th 


OPEN DAILY “VUES D'ITALIE OU LA BAIE DE NAPLES” 


A wood-block paper printed by Joseph Dufour about 1820. One of the most popular scenic 
from 9 A. M. to 6 P. M. wall-papers of the early XIX century. The views shown in the paper are: Mount Vesuvius in 
Eruption; The Bay of Naples; Amalfi; and other towns. The paper was usually printed in 


ADMISSION FIFTY CENTS grisaille. This set contains 33 strips. 
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THE WILLIAM ROCKHILL NELSON GALLERY OF ART 


ITH the inauguration of the 

William Rockhill Nelson Gal- 

lery of Art in Kansas City an- 
other great museum opens its doors for 
the enrichment of America’s cultural life. 
Owing to the munificent bequests of its 
founder and the work of the distin- 
guished experts who have carefully built 
up its collections, the new institution has 
a significance that extends far beyond the 
middle west. Indeed, during the past 
three years the entire American art world 
has been eagerly anticipating the com- 
pletion of the museum and the installa- 
tion of its treasures. 


We hope, therefore, that this special 
number of THE Art News, whose ap- 
pearance coincides with the opening date 
of the new museum, may to some extent 
commemorate the realization of the 
dreams of its founder and the vision of 
those who have carried them to fulfill- 
ment. The articles on various collections, 
the many reproductions of important ob- 
jects in all departments and the descrip- 
tions and illustrations of the building it- 
self, offer to those who are not privileged 
to journey to Kansas City a first survey 
of the wide scope of the art treasures and 
their appropriately fine setting. And 
finally, the letters from museum directors 
throughout the country, which we re- 
print in this issue with gratitude for their 
interest, are a heartening revelation of 
the spirit of cooperation and enthusiasm 
which greets the opening from all sides. 

The art collection, itself, as we all 
know, was made possible by the bequest 
of William Rockhill Nelson, amounting 
to about $12,000,000. Under the trustee- 
ship of J. C. Nichols, R. V. Jones and A. M. Hyde 
and a small but carefully selected staff, a vast number 
of art treasures, representing practically every phase 
of expression, has been gathered together during the 


past three years. In the European field, Harold . 


Woodbury Parsons has carried through the onerous 
task of assembling a great collection, while in that 
of Oriental art the museum has been equally 
fortunate in having Langdon Warner as adviser. 
As American adviser, the museum has enjoyed the 
services of the distinguished expert Charles O. 
Cornelius, and in Paul Gardner will have a director 
from whom great things may be hoped. 

In the present issue, we are deeply indebted to 
Mr. Henry J. Haskell, editor of the Kansas City Star, 
for his sincere and poetic tribute to Mr. William 
Rockhill Nelson which appears below; to Dr. Frank- 
furter for his illuminating article on the European 
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paintings in the museum’s collection; Mr. Charles O. 
Cornelius for the authoritative treatment of the 
furniture section, and to Mr. Langdon Warner for 
his discussion of the Chinese and Japanese objects 
of art, which as adviser on Oriental matters he is so 
peculiarly fitted to deal with. Other contributors 
to whom we wish to accord recognition are the va- 
rious members of the museum’s and architects’ staff 
that have given information on additional features of 
the collections and installation. 


WILLIAM ROCKHILL NELSON 


FEELING for beauty was fundamental with 

William Rockhill Nelson. It was instinctive 
and passionate. He showed it in the typographical 
appearance of his newspaper from its first issue; in 
his devotion to beautifying the city of his adoption; 
in the building of his own home and the development 
of the district about it with winding roads and stone 
walls buried under rambler roses and honeysuckle; 
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in the construction of the unusual Italian 
Renaissance building in which he housed 
his newspaper. 

“When I came to Kansas City,” he 
said in his later years, “it was incredibly 
commonplace and ugly. I decided if I 
were to live here the town must be made 
over.” 

So he began his long campaign for bet- 
ter architecture, for graceful bridges over 
streams to replace what he scornfully 
called “tin bridges”; for parks and boule- 
vards; for realizing the picturesque pos- 
sibilities of the hills on which the city 
was built. 

Through the experience of two years 
spent in Europe in the middle nineties, 
what had been instinctive expanded into 
consciousness. There he came definitely 
in contact with two civilizations—the 
civilization of beauty and the civilization 
of material things. There was no doubt 
as to his allegiance. He came home a mili- 
tant warrior for the civilization of beauty. 
More than ever was he determined to 
“grasp this sorry scheme of things and 
remould it near to the heart’s desire.” 

The great paintings of Europe had 
fascinated him and he began while abroad 

to acquire a few originals for his own 
home. Then the thought came that his 
fellow townsmen, without the oppor- 
tunity to travel, should have the oppor- 
tunity to share his delight in the Euro- 
pean galleries. While he was considering 
the matter he visited Florence, where he 
made the acquaintance of the Pisani 
family. In its private gallery were some 
admirable copies more than a hundred 
years old. It occurred to him that a col- 
lection of copies made by competent 
artists would be the solution of his 
problem. The nucleus was obtained from 
the Pisani gallery. Others were added, 
including copies of Dutch paintings that 
had been exhibited by the Netherlands 
government at the Centennial Exposi- 
tion in Philadelphia. In 1896 he was able to send to 
Kansas City nineteen copies of great paintings. This 
was the beginning of the Western Gallery of Art, 
which now has been transferred to the William 
Rockhill Nelson Gallery of Art. 

With the flux of years the problem of the dis- 
posal of his fortune increasingly preoccupied him. 
Considering the possibilities he concluded, because 
of his great interest in art, to make this important 
contributuion to developing the city’s cultural re- 
sources. So he determined to devote his estate after 
the death of his immediate family to the William 
Rockhill Nelson Trust, the income to go for “the 
purchase of works and reproductions of sculpture, 
tapestries and rare books.” 

Thus the Nelson collection is the enduring ex- 
pression of a personality that valued beauty and de- 
sired to bring it into the common life as an essential 
to civilized living—Henry J. Haskell, Editor, The 
Kansas City Star. 
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Rockhill Nelson Gallery of Art, was made possible 

through the bequests of Mr. Nelson's widow, Ida 
Houston Nelson, his daughter, Laura Nelson Kirkwood, his 
son-in-law Irwin Kirkwood and their lawyer, Frank F. Roz- 
zelle. Imbued with the same ideals as Mr. Nelson and a 
desire to provide a fitting memorial to house the art collection 
which his generosity had made possible, they left their en- 
tire estates for this purpose. The beautiful sloping twenty 
acres, the former site of Mr. Nelson's residence, “Oak Hall,” 
was given by the family to the city and it provides a most 
ideal situation for the gallery. 

The Atkins Museum of Fine Arts, erected in conjunction 
with the Nelson Gallery and comprising the east portion of 
the structure, was the gift of Mrs. Mary Atkins, a great 
lover of art and beauty and a most devoted and loyal citizen. 

The following trustees were designated by the various 
benefactors to administer their estates, and these, under the 
chairmanship of Fred Cameron Vincent, have had charge 
of the erection of the gallery: the New England National 
Bank and Trust Company, for the Ida H. Nelson Trust; 
Fred C. Vincent, John E. Wilson and the New England 
Bank and Trust Company, for the Laura Nelson Kirkwood 
Residuary Trust; Fred C. Vincent, Earl McCollum, and 
John E. Wilson for the Irwin R. Kirkwood Trust; Herbert 
V. Jones and A. W. Childs for the Mary Atkins Trust, 
and: the New England National Bank and Trust Company 
for the Frank F. Rozzelle Trust. 

The building, designed by Wight and Wight of Kansas 
City, is classical in style, yet reflects modern tendencies in its 
simplicity and in certain details. It is three hundred and 
ninety feet in length by one hundred and seventy-five feet 
in width, built of Indiana limestone, and was constructed in 
two and a half years at an approximate cost, including the 
landscaping, of about $2,750,000. The Ionic order is used 
on the colonnades which form the central motifs of the four 
facades. Of particular interest are the twenty-three sculp- 
tured panels in low relief, designed by Charles Keck of 
New York, depicting the history of the exploration and 
settlement of the middle west. The great bronze doors of 
the south facade designed by Thomas Wight and Mr. 
Keck tell the story of Hiawatha. 

The interior is striking in its simplicity and perfection of 
proportions. The south vestibule is faced with a local mar- 
ble, Kacimo, which is a variegated buff with brown and 
blue tones, the name derived from KAnsas Clty, MO. The 
vaulting is decorated with murals by Leroy Daniel Mac- 
Morris. Colorado travertine faces the Great Kirkwood 
Hall which has a floor of Italian travertine and twelve 


si HE BUILDING itself, now known as the William 


NEW 


BUILDING AND ITS EQUIPMENT 


colossal black marble columns from the Pyrenees. The 
Corinthian capitals are of Mansoto and the smaller gray 
Ionic columns are from the quarries of St. Genevieve, Mis- 
souri, Pink and yellow Mankato are used in the inner open 
air Rozelle Court of Renaissance design, with a double 
columned cloister. The fountain, of cipollino marble, 
comes from a Roman bath. In the Atkins wing the main 
stairway is faced with Sienese marble and is panelled with 
a series of murals by Andrew T. Schwartz symbolizing the 
great periods of the devolpment of art. 

On the ground floor is an auditorium seating seven hun- 
dred and a stage adaptable to musical and dramatic presen- 
tations. Here also are the administrative and receiving 
offices, the library and the educational department. The 
latter are especially outstanding and feature a Spanish- 
Italian room with a fine painted XVIth century ceiling from 
outside Madrid, a Régence room with some pieces from Ver- 
sailles, and a Georgian room with fine examples of furniture 
from the Leverhulme and Branshill collections. 

On the second floor are found the collections from the 
Near and Far East, where an Hindoo room with elaborately 
carved frieze and coffered ceiling of vermillion wood; a 
Chinese temple, with doors and gilded ceiling, from a 
Ming temple formerly in Peking and a great wall fresco of 
the XIIIth century from a Buddhist temple in Shansi are 
unique in museum installation. The classical department, 
the galleries of American paintings and the Western Gal- 
lery of copies are on the same floor. Another interesting 
room on this floor is the reconstructed Oak Hall from the 
home of Mr. Nelson. This great hall, from which the name 
of the homestead was taken, was saved when the old home 
was razed to clear the site for the museum building. The 
room has been restored exactly as it was in the days when 
Mr. Nelson sat before its, great fireplace. Everything in this 
room will remind the visitor of the man in whose honor 
it is preserved. The American wing contains five panelled 
rooms varying in provenance from South Carolina to New 
Hampshire, as well as the drawing room from “The Lindens,” 
the former home of Gen. Gage at Danvers, Mass., and a 
bedroom from the house built by Colonel Hayne at Jackson- 
boro, South Carolina. At this time, only one half of the 
building is completed on the inside, the west wing being re- 
served for future development. 

All the galleries are lighted by artificial overhead light, a 
system designed to approximate a diffused daylight. The air 
for the entire building is drawn from the roof, washed 
through oil, given the correct degree of temperature and 
humidity, and then forced through the galleries by means of 
great fans. 


To the left of the north facade entrance is a lounge-wait- 
ing room, while a smoking lounge is situated on the south 
mezzanine floor east of the entrance. A similar comfortable 
lounge will be found adjacent to Oak Hall. 

An agreeable feature of the painting galleries, situated 
on the ground floor, is the small size of the rooms, so greatly 
stressed today as an essential point in museum technique. 
Each room contains about ten or twelve pictures, thus allow- 
ing ample space and air for their proper enjoyment. The 
walls throughout the museum, with the exception of the 
period rooms and special features such as the Chinese temple, 
are covered with monks-cloth varying from light buff to dark- 
er brown, according to the nature of the exhibits. Furniture 
and decorations of excellent quality tying up with the period 
are shown in conjunction with the paintings, thus creating 
an admirable setting and a broader view of the art of the 
time. This commendable practice greatly enhances, as may 
be imagined, the presentation of Italian, Spanish and En- 
glish painting. 

The lighting, which is of the indirect overhead variety, is 
especially cheerful, all glare and spotting being entirely 
eliminated. Daylight is admitted only in some ‘of the 
ground floor galleries. 


HE phrasing of Mr. Nelson’s will has led to a curious 
T situation. $12,000,000 was left for the “purchase and 
exhibition of works of art,” and $2,000,000 towards the 
erection of a building. No allowance, however, was speci- 
fically made for the maintenance of such a building, or the 


care of the works of art. This difficulty has been overcome, 
fortunately, by the court’s reading of heat, light and staff 
as necessary to the exhibition of the collections. It still leaves 
the museum with no funds for a library, nor for educational 
work of any kind, so that all interested in the future of the 
institution are very anxious that some public spirited citizen 
should come forward to remedy this deficiency in the not too 
far distant future. The educational work will to some ex- 
tent be taken care of by the Art Institute situated just across 
the way, of which Mr. Rossiter Howard has recently been 
appointed director. But, naturally, a large museum with 
responsibilities toward such a wide public, must look forward 
with keen anticipation to the day when it may have its own 
staff to undertake this important work, in close relation to its 
other varied activities. 
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Dr. WILLIAM R. VALENTINER 


“The publication of a special edition of the ArT NEws to 
commemorate the opening of the William Rockhill Nelson 
Gallery of Art in Kansas City seems to me a most felicitous 
idea. 

“It is good to be able to record that, during these years of 
depression, one of the finest public collections of the middle 
west—ranking, indeed, with those of the leading museums 
in that part of the country, has suddenly sprung into being— 
and that the trustees and advisors of this institution had the 
courage and foresight to acquire a series of masterpieces at a 
time when many persons believed a twilight had descended 
on our art life. 

“Such courage carries a double reward. Not only will it give 
a new impetus to the art life of a great western city at a time 
when such stimulus is sorely needed, but it helps sustain the 
faith of all who are fighting for a recognition of art in a 
world which has grown sceptical of spiritual values. 

“Some of us may ponder the forces which send great art 
works ‘travelling to far corners of the world—and certainly 
Kansas City has so far seemed the periphery of the art world. 
It is part of their mission, however, to draw those who rec- 
ognize their value into their conquering path, that they may 
fulfill their destiny as distributors of the seeds of culture. And 
so we must resign ourselves, henceforth, to travelling to Kan- 
sas City if we want to study such masterpieces as “* A Young 
Boy” by Rembrandt from the Petworth collection; “The 
Triumph of Bacchus” by Poussin; the “Granvella Portrait” 
by Titian; the “Christ and the Centurion” by Palo Vero- 
nese and other excellent paintings which no serious art stu- 
dent can afford to miss. 

“T am told that the building which houses these paintings is 
a beautiful one. This is not surprising, for no country in the 
world has as many beautiful museum buildings as America. 
Not in all of them, however, do the collections correspond 
so well to the splendor of the structure that houses them as 
in Kansas City. These collections comprise paintings, draw- 
ings, sculpture, the graphic and the decorative arts—works 
drawn from all periods and countries and illustrating the 
development down the ages of each of these branches of art. 

“This many-sidedness is characteristic of the newer type of 
museum created in this country. The earlier American mu- 
seums often had their origin in one or more private collec- 
tions of a specific character and period in which some gen- 
erous art patron was interested; and the later development 
of such a museum was apt to suffer from the character and 
direction thus imposed on its collections at the beginning. It 
was often found difficult, if not impossible, to later build up 
other equally important departments of art to even approxi- 
mate a like strength. These earlier museums, therefore, often 
lack that characteristic which should be the essence of a good 
museum's collections—the ability to put before the public 
the development of the arts throughout all epochs and coun- 
tries from the earliest time to our own day—without exclud- 
ing any epoch of historical or aesthetic importance. 

“As a new museum the William Rockhill Nelson Gallery 
of Art in Kansas City has the opportunity to build up its 
collection in such a way as to meet the modern demand for 
an all-round art education. Such an achievement is of course 
only possible with a staff of experts—all specialists in their 
different fields, and the trustees of the museum are to be con- 
gratulated on their selection of the men to whom they have 
entrusted this task.” 


HERBERT E. WINLOCK, Director 
Metropolitan Museum of Art, N. Y. 


“In devoting a number of THE ArT News to the William 
Rockhill Nelson Gallery of Art in Kansas City, you are 
doing a great service to all those interested in art in America. 
From every point of view the new gallery in Kansas City 
marks a important point in the development of American 
museums, and full information about it is awaited with the 
greatest interest by everyone in the museum world. 

“From the purely physical point of view, from all that 
I have heard, the building is a great advance over all of the 
older structures of its type in the country, and the members 
of its staff will find themselves possessed of every device of 
modern technical ingenuity. 

“The building, however, is but a shell which will eventu- 
ally become obsolete. It is the ably founded collection which 
is Kansas City’s permanent treasure. The Trustees, the 
Director, and their three Advisers have used the munificent 
funds at their disposal during the last three years to admi- 
rable purpose. Probably never in the history of Amesican 
collections has such a group of paintings been brought to- 
gether in so short a period, nor such representations of every 
field of art from the ancient Persian empire down to our own 


colonial period. 


ee 
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CONGRATULATORY EXPRESSIONS FROM OTHER MUSEUMS TO THE 


“I take it for granted that the coming number of THE ART 
NEws not only congratulates the citizens of Kansas City on 
the occasion of the opening of their Gallery, but that it con- 
gratulates all the people of the Middle West who will have 
the privilege of visiting it, and that your praise will not be 
limited to the magnificent public spirit of William Rockhill 
Nelson and of his family for the great bequests which make 
the Gallery possible, but to all those who have so ably admin- 
istered the institution during its critical formative period.” 


ROBERT B. HARSHE, Director 
Art Institute of Chicago 


“Nearly all American art museums began modestly and 
grew gradually as the communities in which they were situ- 
ated realized their meaning and importance. The William 
Rockhill Nelson Gallery of Art is most fortunate in starting 
from scratch with no inherited collections of secondary ma- 
terial, with no inhibitive bequests and no spectre arising 
from the dead past to say, “Thou shalt not.” 

“On the constructive side are adequate funds so fluid that 
purchases can be made in any field, contemporary art alone 
excepted. But a heavy purse implies weighty responsibilities. 
The museums and critics of America will be satisfied with 
the acquisitions made by the Kansas City art museum only if 
they measure up to the highest standards.” 


FISKE KIMBALL, Director 
Pennsylvania Museum of Art 


“Every one in the museum field rejoices at the good for- 
tune of Kansas City on the opening of the William Rockhill 
Nelson Gallery of Art. We are all envious, in a friendly 
way, of its great endowment for the purchase of works of 
art, and wish for benefactors of the enlightened generosity 
of Mr. Nelson in bequeathing so great a sum for such a pur- 
pose. 

“We cordially welcome the gallery to the company of the 
great museums of America and of the world.” 


CLYDE H. BURROUGHS, Secretary 
Detroit Institute of Arts 


“The opening of the William Rockhill Nelson Gallery of 
Art in Kansas City is an event of great artistic significance 
to the nation and of the utmost importance to the middle 
west. With the substantial foundation left by Colonel Nel- 
son and with the splendid new building thoughtfully designed 
by Wight and Wight to accommodate the rapidly growing 
collections, Kansas City will have an art gallery of the fore- 
most rank. 

“Kansas City is to be congratulated on its good fortune 
in having a president and board of trustees of vision and in- 
itiative; a purchase fund of adequate proportions; an art 
adviser in Harold Woodbury Parsons, whose purchases for 
the gallery have already brought it national distinction; and 
a fine director in Paul Gardner, whose past experience in 
the museum field leads one to believe that he will make the 
William Rockhill Nelson Gallery of Art effective in the city 
and commonwealth where it is located.” 


WILLIAM M. MILLIKEN, Director 
Cleveland Museum of Art 


“The opening of the William Rockhill Nelson Gallery of 
Art in Kansas City is an exceedingly important event in the 
art life of Kansas and of America. The magnificent bequest 
of Mr. Nelson and the considerable sums available for pur- 
chase have made it possible, in these past years, to build up a 
collection which in normal times would have been exceed- 
ingly difficult. That the trustees, through their art advisers, 
have taken full advantage of this is vastly to their credit and 
for the lasting good of the city which they serve. The wis- 
dom of these purchases has been evident in the many fine 
acquisitions recorded in the past few years in the various art 
publications. Needless to say, no comprehensive showing 
of these has been possible heretofore and, with the opening 
of the building, these and certain other treasures, as yet un- 
announced, will make the occasion a most memorable one. 

“The Cleveland Museum, trustees and staff, wish the new 
Kansas City Museum ‘Godspeed’ and every good fortune.” 


MEYRIC R. ROGERS, Director 
St. Louis City Art Museum 


“The establishment of the William Rockhill Nelson Gal- 
lery of Art marks an event unique in the history of museums. 
For the first time, a museum building and a collection of pri- 
mary importance have been created, as it were, in the wink 
of an eye, unhamipered by already existing elements and 
with an astoundingly liberal endowment for acquisitions, 








making the only limitations the condition of the art market 
and the judgment of those in charge. These almost unlimited 
possibilities have, of course, set a correspondingly tremen- 
dous problem and a task entailing enormous responsibilities. 

“The opening of the gallery will reveal how expertly those 
problems have been met. Hardly a field of artistic endeavor 
previous to the last fifty years has been left untouched and 
a collection of outstanding importance and of exceedingly 
wide range has been brought together in less than five years, 
an accomplishment on which all concerned are to be heartily 
congratulated. Quite aside from its importance to the world 
of art in general, the Nelson Gallery is of outstanding sig: 
nificance for the middle west and the Mississippi valley. It 
should give a tremendous impetus to the cultural growth of 
the entire region. Méissouri is particularly fortunate since 
the work long under way in St. Louis will now be reinforced 
by a new organization of first rank on the other side of the 
state. The bequests of the Nelson family and of Mrs. Mary 
F. Atkins, under wise administration, should go far toward 
the creation of a truly new era in the heart of this country.” 


EDWARD J. HOLMES, Director 
Boston Museum of Fine Arts 


‘The Kansas City Museum begins its career under excep- 
tionally favorable auspices. On the basis of the distinguished 
collections already assembled in a remarkably short space of 
time it will be able with the ample endowment at its disposal 
and under the wise guidance of its trustees and staff, to in- 
crease and strengthen its exhibitions and to exert a steadily 
widening influence upon the life and happiness of many 
people. 

“On behalf of the Boston Museum, I welcome the advent 
of this vigorous institution of the West into the great Society 
of Museums, whose ideals and purposes, unconfined by sec’ 
tional or even national horizons, aim to achieve a universal 
understanding of beauty as it has been, and is still being, 
expressed by mankind throughout the world.” 


GEORGE B. WASHBURN, Director 
Buffalo Fine Arts Gallery 


‘Few cities can look without feelings of wonder, admira- 
tion, and even envy, at the magnificent collection of art 
which it will shortly be the lot of Mr. Paul Gardner, Director 
of the William Rockhill Nelson Gallery of Art, to present 
to the fortunate citizenry of Kansas City. We especially 
extend our congratulations to the trustees of this great insti- 
tution, empowered to direct the use of this munificent be- 
quest, for their wisdom in selecting Mr. Gardner as director, 
and Mr. Parsons as purchasing adviser for their museum. 
It is only fitting and proper at this time that THE Art News 
should publish a special number devoted to the new building 
and the remarkable acquisitions which the trustees have been 
so fortunate as to make as a result of Mr. Nelson’s unparal- 
leled generosity and civic good will. 

“IT am delighted to add my word of congratulation to the 
museum and to THE ART News at the time of this publi- 
cation.” 


ALFRED G. PELIKAN, Director 
Milwaukee Art Institute 


“The opening of the William Rockhill Nelson Gallery of 
Art in Kansas City signifies an event of such importance that 
it should be broadcast throughout the country as an out- 
standing example of what can be done by intelligently con- 
ducted philanthropy which makes provision for the much 
needed spiritual and mental welfare of a nation. Not only 
may Kansas City well be proud of this munificent donation, 
but the country at large, because of the importance which 
this monument is to us as a nation. The fact that an event 
of this kind could be possible in middle-western America will 
be news which will arouse the interest of intelligent people 
on both sides of the Atlantic. 

“It is not in the building and in the collections alone, fine 
as they are, that the value of this great gift lies but in what 
use will be made of them for the benefit of the citizens of 
Kansas and for all visitors to that city. Art institutes in 
America, today, are becoming more and more civic educa’ 
tional institutions and in some cases even social centers. With 
a clean slate and no handicaps in the way of ‘white elephant 
bequests’ and with the cooperation of art dealers and con: 
noisseurs of repute, a collection of outstanding excellence has 
been assembled. When an institute with sufficient funds is 
enabled to avoid making embarrassing compromises and can 
from the very beginning, represent to its people the finest, 
it augurs a new development in the work of our art institu’ 
tions.” 
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C. POWELL MINNIGERODE, Director 
Corcoran Gallery of Art, Washington, D. C. 


“As a sister institution, the Corcoran Gallery welcomes 
the addition of this important new museum to the growing 
list of gallesies in the United States. The establishment of 
every new institution of this character is a step forward in 
affording more adequate opportunities to the people of this 
country for the enjoyment and appreciation of art. The 
Nelson Gallery is unusually fortunate in having a large 
endowment which will enable it to acquire many of the nota- 
ble treasures of art which have been produced, and to pre- 
serve them for the pleasure and instruction of the people of 
the middle west as well as for the many visitors who will go 
to Kansas City for the express purpose of seeing this notable 
collection. It will be a pleasure to the Corcoran Gallery to 
cooperate in every possible way with this new art institution, 
and we wish it every success.” 


rR. P. TOLMAN, Acting Director 
National Gallery of Art, Washington, D. C. 


“J was asked the other day, ‘What do you think of all 
these museums springing up all over the country?’ The 
speaker seemed to think it was all wrong to scatter valuable 
material so widely that the scholars would have to travel 
long distances to perfect their knowledge. Of course, there 
is something in that, but it seems to me that art galleries 
are primarily for the enjoyment of the people, who come 
by the hundreds, and for the stimulation of their love of 
beauty as well as for the expert who is interested in some 
very minute part of the great conception of art. I feel, 
therefore, that the whole country is to be congratulated, and 
especially Kansas City, Missouri, upon the opening of their 
new art gallery. The William Rockhill Nelson Gallery has 
indeed made an auspicious start in its collections, and it 
should embody all the latest ideas of museum practice.” 


ELLSWORTH WOODWARD, Acting Director 
Isaac Delgado Art Museum, New Orleans 


“All who think with any directness on the growth and 
improvement of American art give anxious thought to the 
circulation of works of art for exhibition where they have 
the best chance of being studied by artists, young and old, 
and furnish a happy resource of enjoyment to the art-loving 
public. We do this gladly at great cost to ourselves in the 
sure knowledge that young practitioners are stimulated and 
advanced in their viewpoint and technique by observation 
and comparison. 

“Happy, indeed, therefore, is that community so fortunate 
as to possess a museum building with growing collections to 
which student and public may go in the assurance of enjoy- 
ment and profit, as does the student of the written page fre- 
quent the library. The founder of such a museum is to be 
both thanked and congratulated, since by no other means 
may he be surer of benefiting his fellows.” 


BLAKE-MORE GODWIN, Director 
Toledo Museum of Art 


“The opening of the William Rockhill Nelson Gallery of 
Art inaugurates another great American center for the dis- 
semination of art and culture. 

“The trustees of the Nelson Gallery have an opportunity 
unique among museums. Their institution comes into being 
full-fledged, adequately housed, well endowed, competently 
administered. They have ahead of them no long struggle 
for financial support. They have no mistakes of the past 
to correct, no encumbrances of earlier years to eliminate. 
They have no unduly hampering restrictions to confine their 
operations. They have the successes and the failures of older 
organizations to be their guide. Wiéith rich means wisely 
provided by a generous benefactor, they have an unparalleled 
opportunity for the building of collections which will turn 
the eyes of the art loving world toward Kansas City. 

“The building which they have erected will enable them 
tomake those works of art which they have recently acquired, 
and the many which they will secure in the future, of great 
benefit to the people of Kansas City. In it they may estab- 
pe We educational center from which the benefits of art may 
radiate. 

“The Toledo Museum of Art extends its heartiest con- 
gratulations and its deepest respects to the William Rockhill 
Nelson Gallery of Art.” 


FRANCIS HENRY TAYLOR, Director 
Worcester Art Museum 


“It has been my privilege from time to time, in the past 
three or four years, to see certain of the masterpieces so care- 
fully brought together for this trust by Mr. Parsons and Mr. 
angdon Warner, and I realize therefore the exceedingly 
gh standards to which this great new museum is dedicated. 
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To Kansas City, which stands as the symbol of the ‘Gateway 
to the West,’ which it has been in fact for more than a cen- 
tury, it may well be a source of pride that through the munifi- 
cence of the Nelson family this city may henceforth be able 
to play the same role in the cultural history of the United 
States that she played in its earlier political development. 

“In forwarding through THE ArT News to the people 
of Kansas City the congratulations of the Worcester Art 
Museum, I should like to point out that it was from Worces- 
ter that the ‘Founder of the State of Kansas,’ Eli Thayer, 
long associated with the Salisbury family who endowed this 
institution, first set out for the west. We have, therefore, 
a special interest in this occasion.” 


ANNA WETHERILL OLMSTED, Director 
Syracuse Museum of Fine Arts 


“Once more we are ready to follow a star-beam from 
Arcturus or from the particular lucky star of the west 
which is drawing us even as a magnet toward the William 
Rockhill Nelson Gallery of Art in Kansas City. A new 
planet swims into our ken: a new art center for these 
United States, upon which the eyes of the art world are 
focused. Verily, here is evidence concrete that the poor- 
over-worked phrase long since worn threadbare, ‘An Art 
Renaissance for America,’ may become justified. 

“From the heart our congratulations! And we of the 
museums, with suppressed desires for new buildings of our 
own, turn wistful but admiring eyes upon a great achieve- 
ment.” 


EVERETT VICTOR MEEKS, Dean 
Yale School of Fine Arts 


“The art world of this country is to be congratulated on 
the opening of the William Rockhill Nelson Gallery of 
Art, and Kansas City in particular, where this great gal- 
lery and its collections are located. This city thus becomes 
one of the leading art centers. The unquestioned quality 
of the collections, so greatly enriched through acquisitions 
made possible by a large purchasing fund, will not only 
afford enjoyment of the highest order to those who are for- 
tunate enough to visit the gallery, but will set standards 
that will reach beyond the community itself. 

“Kansas City thus forms an important link in the chain 
of galleries stretching from the east to the west coast. Its 
possessions will be enjoyed by an increasing number of vis- 
itors and will be a stimulus to the foundation of still fur- 
ther galleries of art until the series is complete from New 
York to San Francisco. On this auspicious occasion the 
Yale Gallery of Fine Arts is most happy in being able to 
lend from its Mabel Brady Garvan Collection and is hon- 
ored to have a selection of silver in Kansas City at the time 
of the opening, not only as a token of good will, but also as 
an earnest example of the growing cooperation which is de- 
veloping among the museums of the country.” 


JAMES CHILLMAN, JR., Director 
Houston Museum of Fine Arts 


“While the initial opening of any institution similar in 
size and scope to the William Rockhill Nelson Gallery of 
Art would evoke keen interest throughout the art world, 
the situation and foundation of this institution give pecu- 
liar significance to its advent. Founded almost completely 
by the beneficence and interest of one man, whose name it 
bears, it is equipped and financed to minister adequately to 
cultural needs within a wide circle of influence. Situated 
almost at the geographical center of the United States, it 
forms a unit of great importance in the group of strong 
institutions conspicuously marking the Mississippi water- 
shed and forming the connecting link between the east and 
the west. It is worthy of note that these institutions with 
but few exceeptions have been built during the XXth cen- 
tury and many of them since the World War. Whether 
endowed by individuals or by groups, they seem to be the 
products of an aroused civic and artistic consciousness 
which, if matched by creative effort, will compare at least 
in the rapidity of its development to some of the most bril- 
liant periods of art history. 

“Institutions like the Nelson Gallery of Art have their 
faces turned toward the future and their part already 
plotted in the scheme of cultural and educational develop- 
ment, but it must not be forgotten that one of the reasons 
for their foundation lies far in the past. The repeated 
building and rebuilding of museums and galleries through- 
out the land could be but the product, at least in part, of a 
sensitive appreciation already mature. 

“The state of Missouri can be proud of the art museum 
at St. Louis, which marks its eastern boundary, and now 
at the opposite side of the state another institution gives equal 
cause for pride. The Museum of Fine Arts of Houston con- 
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gratulates Kansas City on the new addition to its civic life 
and to the William Rockhill Nelson Gallery of Art extends 
felicitations.” 


EDWARD D.. JONES, Acting Director 
Columbus Gallery of Fine Arts 


“The opening of the new gallery in Kansas City is one 
episode in an important movement in American cultural 
life. Two generations ago the middle west was active in 
founding colleges; a generation ago attention concentrated 
on the public libraries. Now the characteristic addition 
being made to the cultural equipment of mid-western cities 
is the art gallery. 

“These galleries are sometimes spoken of as aristocratic 
institutions, catering to the recreation of a favored few in 
each community. Such a view is profoundly wrong. The 
movement is a decidedly democratic one. Galleries are 
being equipped to permit the residents of the cities in which 
they exist, who cannot travel to the Atlantic seaboard, to 
see beautiful objects which are a part of their proper art 
heritage. They are to prevent things of beauty being so 
completely locked up in the homes and collections of the 
wealthy that the common man will have no chance to 
become acquainted with them. Again, the founding of 
these galleries in the west and middle west evinces a deter- 
mination on the part of the people of those localities not to 
be pushed back into the status of provinces, and of provin- 
ciality, in comparison with the dwellers in the great cities of 
the east.” 


EDWARD W. FORBES, Director 
Fogg Art Museum, Cambridge 


“The museum directors of the United States are about to 
welcome one more large and important museum to their 
number. We know that for many years Mr. Parsons and 
others have been collecting fine examples of painting and 
sculpture, representing various European countries and 
Egypt, for the Kansas City Museum. Mr. Langdon War- 
ner also has been collecting for the museum oriental objects 
of distinguished quality. It is a mattter of great signifi- 
cance to the whole country to have works of art spread 
around so that different sections of the United States may 
rejoice in the opportunity to see some of the great art of 
the world displayed in their vicinity without unduly long 
travels. 

“Mr. Paul Gardner, Director of the William Rockhill 
Nelson Gallery of Art, is well and favorably known to us 
here at Harvard, for he worked here a few years ago as a 
graduate student, and we wish him all success. Although I 
have not seen the building, I understand the mustum is 
large and stately, a worthy setting for the collections. A 
good beginning has been made, and the museum people of 
this country have reason to look forward to a long and 
increasingly important career for the museum in Kansas 
City.” 


REGINALD H. POLAND, Director 
San Diego Fine Arts Gallery 


“Kansas City, Mo., merits the congratulations and thanks 
of all Americans and of the numerous visitors who will go 
there with the opening, in Deceember, of her newly erected 
William Rockhill Nelson Gallery of Art. Of invaluable 
influence for good are such magnificent additions to cultural 
America as this beautiful architectural monument and its 
already important permanent art treasures, the recently 
opened Springfield Museum of Art, in Massachusetts, and 
the new Seattle Art Museum in the State of Washington. 
Each building has vitality due to its architectural form, 
which retains something of a heritage from earlier classic or 
Renaissance buildings and which also strikes a progressive 
XXth century note. Each of these three museums has 
taken steps to indicate that its policies include a patronage 
of both Oriental and Occidental art and of both the great, 
old and of the constructive, contemporary art. 

“It seems propitious for Kansas that at this time, too, 
John Steuart Curry, of Kansas, received the $1,000 prize at 
the International Painting Exhibition in the Carnegie Insti- 
tute, Pittsburgh, Pa. Other awards to mid-westerners sub- 
stantiate the opinion of the able critics of today, that con- 
temporary mid-western America is very much alive, cer- 
tainly that her art and artists are so. 

“The old masters acquired for the Kansas Gallery are 
indeed proof of the unique possibilities from such a bequest 
as the millions of dollars left by William Rockhill Nelson 
for the purchase of art works of supreme quality. Most 
fortunate it is that so fine an exhibition building and so sig- 
nificant a collection of epochal art works are located at this 
key-point in our United States, where people come and go 
in such vast numbers daily from the four points of the com- 
pass. We can scarcely wait to visit Kansas City now.” 
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COMPLETE CATALOGUE OF PAINTINGS AND DRAWINGS 


PAINTINGS 


ANONYMOUS—FLEMISH, ca. 1510, The Vision of St. Hubert. 
ANONYMOUS—FRENCH, 14th century, Madonna and Child 


ANONYMOUS—ITALIAN, 17th century, Madonna and Child. 
(Drawing). 


ANONYMOUS—SPANISH, ca. 1400, Descent from the Cross 
and the Entombment. 

AUBRY, E., 19745-1781, Interior Scene. 

BACKER, J. A., 1608-1651, Portrait of a Lady. 

BARYE, A. L., 1796-1875, Deer Attacked by Panther. (Gouache). 

BINGHAM, G. C., 1811-1879, Fishing on the Mississippi. 

BOILLY, L. L., 1761-1845, The Game of Checkers. 


BOUCHER, F., 1703-1770, Jupiter in the Guise of Diana and 
Calisto. Cupid (Drawing), The Exodus of the Shepherds 
(Drawing). 


BOUDIN, E., 1825-1908, Port of Deauville, Seaside Village, Cows 
in Field. 


BOUGUEREAU, A. W., 1825-1905, Be Friends. 
BREKELENKAM, Q., 1620-1668, The Lace Maker. 

BROUWER, A., 1605-1638, Peasant Scene. 

BROWN, M., 1761-1831, Portrait of a Man, Portrait of a Lady. 
BRUEGHEL, P., T. Y., 1564-1637, The Groom, The Bride. 
CALIX, C., 1813-1880, Coming Out of the Opera (Watercolor). 
CARAVAGGIO, M. da, 1569-1609, Martyrdom of St. Ursula. 
CANALETTO, A., 1697-1758, Roman Monuments (Drawing). 


CARRIERA, R., 1675-1757, Portrait of a Woman with a Mask 
(Pastel). 


CATLIN, G., 1796-1872, Indian Boy 

CAVALLINO, B., 1622-1658, Rape of Europa 

CAZIN, J. C., 1841-1901, Landscape 

CHALIS, C., ca. 1850, Fashionable Inn. 

CHARDIN, J. B. S., 1699-1779, The Bubble Blowers. 

CHASE, W. M., 1849-1916, Portrait of a Woman. 

CLAESZ, P., 1600-1661, Still-life. 

CONCA, S., 1679-1764, Figure Piece (Pair). 

COPLEY, J. S., 1737-1815, Portrait of Sir George Cooke, Bart. 
COQUES, G., 1614-1684, Family Portrait in Landscape. 


COROT, J. B. C., 1796-1875, View of Subiaco, The Villa of the 
Parasol Pine, Willow Grove. 


COTES, F., 1725-1770, Portrait of Miss Cruttenden. 


COSSA, FRANCESCO, 1456-1474, Presentation in the Temple 
(IHumination) 


COURBET, G., 1819-1877, Figurepiece, Portrait of an Irish Girl. 
COYPEL, C. A., 1694-1752, Study of Hands (Drawing). 
COUTURE, T., 1815-1879, The Illness of Pierrot. 

CRANACH, L., 1472-1553, Portrait of a Gentleman with Beard. 
CUYP, A., 1620-1691, Evening. 

DAUBIGNY, C. F., 1817-1878, The Oise River. 

DAUMIER, H., 1809-1879, Exit from a Theatre. 

DAVID, J. L., 1748-1825, Portrait of a Young Boy. 

DEGAS, E., 1834-1917, Rehearsal of the Dance (Drawing). 
DEBUCOURT, P. L., 1755-1832, Farm with Villagers (Drawing). 
DELACROIX, E., 1798-1863, Arabs (Drawing). 

DeNEUVILLE, A., 1835-1885, The Color Sergeant. 

DIAZ, N., 1808-1876, Coming Storm. 

DOLCI, C., 1616-1686, Head of a Boy. 

DORE, G., 1833-1883, Study of Birds (Watercolor). 

DOU, G., 1613-1675, Self Portrait. 

DOUGHERTY, P., contemporary, Heavy Sea. 

DOUGHTY, T., 1793-1856, Landscape, The Ferry. 

DUPRE, J., 1812-1895, River Bank with Boat. 

EARLE, R., 1751-1801, General Gabriel Christie. 

EDMONDS, F. W., 1806-1863, The Thirsty Drover. 

EL GRECO, D. T., ca. 1545-1614, Crucifixion, Penitent Magdalene. 
ESNER, A. L., contemporary, Pickaninnies. 

FANTIN-LATOUR, H.,. 1836-1902, Flower Piece. 
FROMENTIN, E., 1820-1876, Arabs (Drawing). 

FULLER, G., 1822-1884, Hannah. 


FULTON, R., 1765-18145, Self Portrait. 


GAINSBOROUGH, T., 1727-1788, Repose, Preliminary study for 
Repose (Drawing). 


GAVARNI, S., 1804-1866, A Pierrot (Drawing). 
GEROME, J. L., 1824-1905, Coffee House in Cairo. 
GIGNOUX, R., 1816-1882, Winter. 


GOYA y LUCIENTES, F. J., 1746-1828, Bullfight, Portrait of 
Don Ignacio Omulryan y Rourera. 


GREUZE, J. B., 1725-1805, The Nurses, Portrait of a Young Girl. 
GUARDI, F., 1712-1793, The Entrance to the Grand Canal. 
GUYS, C., 1805-1892, Cavalry Man (Drawing). 

HALS, F., 1580-1666, Portrait of a Man. 

HOBBEMA, M., 1638-1709, A Road in the Woods. 
HONDECOETER, M., 1636-1695, A Parliament of Birds. 


HOPPNER, J.,. 1758-1810, Portrait of Lady Fitzgerald, Portrait of 
a Lady. 


INGRES, J. A. D., 1780-1867, Portrait of Paul Lemoyne, Study of 
a Nude (Drawing). 


INMAN, H., 1801-1847, Mother and Son. 

INNESS, G., 1825-1894, Overlooking the Hudson at Milton. 
ISABEY, E., 1804-1886, The Squall, Seated Woman (Drawing). 
JACQUE, C., 1813-1894, Sheep. 

JONGKIND, J. B., 1819-1891, Landscape. 

KOENIGER, W., contemporary, The Old Mill. 

LAKEMAN, N., ca. 1822, Portrait of Mrs. C. C. Royal. 

LELY, Sir P., 1618-1680, Portrait of Sir Richard Springnell. 
LEPINE, V. E., 1836-1892, Landscape. 


LORRAIN, C. C., 1600-1682, The Mill on the Tiber, Landscape 
with a Piping Shepherd, View of the Tiber at Rome (Draw- 
ing). 

MAGNASCO, A., 1667-1749, Cavalier and Monk. 

MARCKE, E. van, 1797-1839, Noonday Rest. 


MARIESCHI, M., 1694-1743, Venetian Scene, The Villa Malcon- 


tenta on the Brenta. 
MARIS, J., 1837-1899, Dutch Seacoast. 


MEISSONIER, J. L., 1815-1891, Portrait of a Man in Uniform 
(Watercolor). 


MILLET, J. F., 1814-1875, Waiting, Sheep Shearer. 


MIRANDA, J. de, 1614-1685, Portrait of Dona Mariana of Aus: 
tria. 


MORALES, L. de, 1509-1586, Ecce Homo. 

MORELAND, G., 1736-1804, The Wreck, Isle of Wight. 
MORSE, S. F. B., 1791-1872, Portrait of Chancellor Kent. 
MURILLO, B. E., 1617-1682, The Little Conception. 
McFARLANE, D., 19th cen., Ship Granite State. 

OPIE, J., 1761-1807, Portrait of Thomas:Girtin. 
PANINI, G. P., 1691-1768, Italian Ruins (Pair). 
PEALE, R., 1778-1860, Portrait of Mrs. Stennett. 
PERRIER, S., 1853-1907, View of Alcala. 


PESELLINO, F. di S., 1422-1457, David Marching Before the 
Ark. 


PESNE, A., 1683-1757, Portrait of Queen Ulrike of Sweden. 
PIAZZETTA, G. B., 1682-1754, Head of a Boy (Drawing). 


PISSARRO, C., 1830-1903, Market at Pontoise, Quai Napoleon, 
Rouen. 


PORDENONE, 1483-1539, Story of Aeneas (Drawing). 
POUSSIN, N., 1594-1665, Triumph of Bacchus. 
PUVIS de CHAVANNES, P., 1824-1898, Return from the Hunt. 


RAEBURN, Sir H., 1756-1823, Master Alexander MacKenzie, 
Portrait of Lady Abercromby, Portrait of Sir George Aber- 
cromby. 


REMBRANDT, 1606-1669, Youth with a Black Cap. 
REMINGTON, F., 1861-1909, The Scout. 

REYNOLDS, Sir J., 1723-1792, Portrait of George Ashby, Esq. 
RIBOT, R. A., 1823-1891, Still Life, The Story. 

RING, P. de, 1615-1660, Still Life. 


ROBERT, H., 1733-1808, Terrace of Chateau de Marly, A Park 
and Figures (Drawing). 


ROBINSON, T., 1852-1896, The Duck Pond. 
ROMNEY, G., 1734-1802, Portrait of First Earl of Farnham. 
ROSA, S., 1615-1673, Argus and Io. 


ROUSSEAU, T., 1812-1867, Cows Descending the Hills at Sunse, 
RUBENS, P. P., 1577-1640, Portrait of Old Parr. 


SARGENT, J. S., 1856-1925, View Over Desert at Jerusalem (Wy, 
tercolor). 


SCHREYER, A., 1828-1899, The Oasis. 

SEURAT, G. P., 1859-1891, Study for The Bathers. 
SIBERECHTS, J., 1627-1700, Landscape. 

SISLEY, A., 1830-1899, Landscape. 

SOLANA, N., 15th cen., Angel from the Death of St. Catherin, 
SOMM, H., 1810-1889, Portrait of Sarah Bernhardt ( Watercolor) 
SONNTAG, W. L., 1822-1900, Landscape. 

STERNE, M., contemporary, Bali Girl (Drawing). 


STUART, G., 1755-1828, Sir Edward Parker, Portrait of Hon. Johy 
Foster. 


SULLY, T., 1783-1872, Portrait of a Man. 
TENIERS, D., 1610-1690, Peasant Interior. 
TIEPOLO, D., 1726-1804, Polichinella (Drawing). 


TIEPOLO, G. B., 1696-1770, Apparition of the Angel to Haga; 
and Ishmael in the Desert, Head of a Man (Drawing). 


TINTORETTO, J. R., 1512-1588, Portrait of Tommaso Contarinj 
TITIAN, 1477-1576, Portrait of Antoine Perrennot de Granvellg. 
TRINQUESSE, L., 1746-1800, A Lady Standing (Drawing). 
TROYON, C., 1810-1865, Pasturage in the Touraine. 


TURNER, J. M. W., 1775-1851, The Fish Market on Hastings 
Beach. 


TWACHTMAN, J. H., 1853-1902, Harbor View Hotel. 


VALDES-LEAL, J., 1630-1691, St. Andrew, with Scenes of His 
Life. 


VAN CLEVE, J., 1485-1540, Madonna with the Carnation, Ma 
donna with the Child Jesus. 


VAN DYCK, Sir A, 1599-1641, Rider with Horse, Man on Horse. 
back (Drawing). 


VAN GOGH, V., 1853-1890, The Olive Grove. 

VAN HUYSUM, J., 1682-1749, Flower Piece. 

VAN LOO, C., 1705-1765, Man Seated (Drawing). 

VAN MIERIS, F., 1635-1681, Gentleman and Lady at a Table. 
VELAZQUEZ, D., 1599-1660, St. Peter, The Bacchante. 
VAN DER VELDE, d. J., 1663-1707, A Marine View. 
VERONESE, P., 1528-1588, Christ and the Centurion. 
WALDO, S. L., 1783-1861, Portrait of Jacob D. Clute. 
WARD, J. C., 19th cen., Natural Bridge, Virginia. 


WEST, B., 1738-1820, Allegorical Group, Venus Comforting 
Cupid, The Three Sisters (Drawing). 


WHISTLER, J. McN., 1834-1903, Old Brighton Pier. 
WOUVERMAN, P., 1619-1668, Rider Greeting a Young Gipsy. 
ZIEM, F., 1821-1908, Fish, Venetian Scene. 

ZOFFANY, J., 1725-1810, Family Group in Garden. 
ZUCCARELLI, F., 1704-1788, Landscape. 


DRAWINGS 


BARSSOM, A. VAN, Farm House and Figures. 
BRANDOIN, M. V., L’Isle of Barbe. 

BREENBERGH, B., Landscape with Ruined Wall. 

DE HOOCH, P., Street Scene through a Doorway. 
DOES, J. VANDER, Building, Figures and Sheep. 
HARDING, G. P., William Petty, Marquis of Lansdowne. 
HENNING, C. D., Study of a Cow. 

LAGUY, W. J., The Laundry Maid. 

METSU, G., Woman Dressing Fish. 

MOLINAER, JAN, Interior, Peasants Regaling. 
PALMA, G., Deposition from the Cross. 

PALMER, S., View of Maidstone Bridge. 
ROWLANDSON, Cornish Corn Mill, Sportsman in the Dumps. 
STEEN, JAN, Peasants. 

VERNET, D. J., Bridge and Castle of St. Angelo, Rome. 
WARD, JAMES, Rustic Figure of a Man. 
WATERLOO, A., Landscape with Trees. 

WYCK, JAN, Landscape with Ruined Hut and Figures. 
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HEN the cultural history of America for the first 
half of the twentieth century has been written, the 
phenomenon of the William Rockhill Nelson Gal- 

lery of Art will have received its proper estimation—that of 
an extraordinary manifestation of native accomplishment in 
artistic life. Only then, perhaps, will there be seen generally, 
and in its correct perspective, this amazing picture of the 
creation, pure and simple, of an art gallery of international 
importance within the almost incredibly brief time of three 
years. 

Too, this accomplishment may then serve as a handsome 
testimonial to our present much disparaged capitalist-demo- 
cratic society—to the “American system” which today stands 
rather in need of a convincing argument toward its permanent 
yalue to humanity. For the Kansas City Gallery has been 
made possible by the generosity of one man—William Rock- 
hill Nelson, the typical protagonist of this American society, 
who left the bulk of his fortune to the erection of a museum 
building and the acquisition of its future contents. Thus every 
work of art in the gallery which is about to open has, in 
characteristic American fashion, been bought and paid for 
in the open market—not brought home by victorious, plun- 
dering armies, nor handed over under the duress of a mailed 
fist behind a treaty of peace, nor confiscated by dictator or 
commissar. 


So that if the “American system” which has encouraged 
the individual acquisition of unlimited wealth, its benefits 
then to be transmitted to the people in various forms of what 
has been termed “benevolent paternalism,” is today under 
fire from several quarters, there seems to me a challenging 
retort in the Nelson Gallery’s opening at a moment when 
the most formidable of these antagonists of our order are 
dispersing, piece by piece, their great public and private col- 
lections of art. In other words, while for the last five years 
the Hermitage and the Kremlin are gradually being denuded 
of a national artistic heritage by a collectivized “government 
of the people,” the America of much decried materialism is 
building lasting artistic monuments. Of these, the new gal- 
lery at Kansas City is doubtless the most impressive and im- 
portant, not only because of the extent and quality of its 
collections, but also for the fact that it brings them into the 
newest America, into what less than half a century ago was 
the frontier and what today is the very heart of the country 
—into precisely the locality where they can do the greatest 
good, where their timeless values can inspire men and women 
fresh from the most elementary kind of daily struggle to rise 
above the demands of the body to those of the soul. 


It is with such foundations as the William Rockhill Nelson 
Gallery as a base that the second half of American history 
will begin to be lived. The first half, which has been closing 
during our lifetime, concerned itself with the wresting of a 
continent from the forces of nature and the placing of it 
under the control of man: the part which is now to come, 
one hopes, wilt be the triumph of the spirit as that which is 
closing was the triumph of the mind. Out of the material 
successes of Greece and Rome and Renaissance Italy and the 
later Netherlands came their great contributions to art—now 
there can emerge from America, materially sound and today 
chastened into proper humility, the creations of the artistic 
spirit. And when they do, it will be seen that the “rugged 
individualists” of America have, in the end, given their peo- 
ple goods of greater value than the animal necessities which 
are the supreme gift of the dictatorship of the proletariat. 


In forming its collections, the William Rockhill Nelson 
gallery has naturally made its paintings the focal point, bal- 
anced on the one side by pre-classic and classic sculpture 
and on the other by later examples of decorative art. As in 
these other departments, the acquisition of paintings has been 
governed by the provision in Mr. Nelson’s bequest’ that only 
the works of artists dead at least thirty years might be pur- 
chased by the fund he left, in order to guard effectively 
against the inclusion of art which reflects purely the passing 
fashion and, a few years later, would become a burden to the 
gallery. As it is, thirty years after an artist’s death usually 
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find his place in art and taste a fairly settled one, and the 
possibilities of errors in judgment have been accordingly 
minimized. 


THE ITALIAN SCHOOL 


Beginning a consideration of the paintings with the Italian 
school, it is well to remember that the gallery was restricted 
in its purchases among the primitives by the lack, until a few 
months ago, of a completed building as adequate storage 
space for works of such delicate nature. A recent acquisition 
in this field of no small importance, however, is the Pesellino 
“David Marching Before the Ark,” a companion to the 
“Death of Absalom” and “Penitence of King David” by the 
same master (in the Museum at Le Mans), and probably 
completing, with them, the predella of an indefinite altar- 
piece. Like the other two panels, the Kansas City work is 
an interesting example of the changing concept of the picture 
as the Renaissance moved onward: from the rigorously de- 
fined devotional subject to the broader, more epic translation 
of legend into messages of immediate meaning. And if the 
subject here is an Old Testament one, in itself rather obscure 
for the early Renaissance, the unfettered humanistic treat- 
ment is a prophecy of that later applied even to the Nativity, 
as seen in the Florence panel of that subject. In the Kansas 
City picture, the strongly classical figures seem to march in 
some mystic pagan rite rather than in the conventional cere- 
monies of a Hebrew King; it is the document of a tradition 
directly inherited from Fra Angelico, and strongly influenced 
by Andrea del Castagno and Domenico Veneziano—a style 
which achieves an effective dramatic value by the subtle use 
of linear construction beneath diffused coloring, in which not 
only Uccellesque perspective but also original experiments 
in lighting make themselves felt. As such, it is a valuable 
beginning for a group of Italian primitives in Kansas City. 

The most interesting part of the present Italian section, 
however, lies in the compact Venetian representation which 
is admirably fitted to become the nucleus of a High Renais- 
sance group, for the Venetian masters held the balance of 
power in the XVIth century. The impressive portrait by 
Titian of Antoine Perrenot de Granvella, churchman, diplo- 
mat, humanist, is the full measure of the grandeur of the 
Adriatic Renaissance—a picture in which the gigantic per- 
sonality of the artist matches, inch for inch, the equally domi- 
nating one of his sitter. It is an engrossing example of the 
source of social portraiture, of the modern “portrait of a 
gentleman” which was transmitted from Titian to Rubens 
and Van Dyck, thence to Gainsborough, Reynolds and their 


contemporaries, to become the standard of the Sargents and 
Laszlos and Seyfferts of our own day. 


But if the Titian portrait is patently an ancestor of social 
portraiture, the magnificent Tintoretto “Tomaso Contareno” 
is no less the prototype of the other school of painted likeness, 
of the more revealing, analytical mood—its quick, nervous 
impressionism, its bold, tense characterization are the marks 
of the art which descends from Tintoretto to Greco and con- 
tinues through Manet and Renoir, Cezanne and Van Gogh, 
to such exponents as Picasso and Rouault today. The great 
Venetian admiral, hero of Don John of Austria’s victory over 
the Turks at Lepanto, stands here in the full glory of his 
station and honors, yet never once is the beholder permitted 
to forget that he is looking at a man beneath the heavy armor 
that is the symbol of the State: the feeling is conveyed mainly 
by the proud head, drawn with an inspired style which is 
as introspective as it is externally descriptive, that emerges as 
the “human element” from out of the panoply of the national 
hero. 


The Venetian cinquecento is rounded out by Paolo Vero- 
nese’s “Christ and the Centurion,” characteristic of the final 
monumentality of the High Renaissance. Greatly influenced 
by Titian, as seen in his epic style of the “Cornaro Family,” 
it is also of the same period as the masterpiece of Veronese, 
the “Marriage at Cana” in the Louvre—in all these pictures 
the figures have an almost architectonic quality, seen as they 
are above the spectator’s line of vision, and their powerful 
forms are the dynamic guiding lines of the composition. 


No such tribute to Venetian art would be complete, how- 
ever, without the representation of the great master of two 
hundred years later — Giambattista Tiepolo, who in the 
XVIIIth century re-lived alone the grandeur of the Venice 
of Giorgione and Titian and Tintoretto. His “Angel Appear- 
ing to Hagar and Ishmael in the Desert” is one of his rare 
complete easel works, and one of the few of these in full life 
scale. Of the same period as the frescoes of Wurzburg, which 
have been called the greatest paintings of the XVIIIth cen- 
tury, the almost sculptured quality of it sthree classic figures, 
drawn with the fantastic facility of the master, offers a rare 
opportunity to study at close range the vigorous and imposing 
style which has given the frescoes their reputation. And the 
Venetian group is finally completed, appropriately, with 
characteristic vedutti by Guardi and Canaletto—forming, 
one might say, a scenic and atmospheric background for the 
figure paintings of the other masters. It is interesting to note, 
also, before leaving the Italian section, that there are also 
represented several of the more interesting and too often for- 
gotten Baroque masters: Caravaggio, Carlo Dolci, Salvator 
Rosa and Magnasco, each with a canvas of more than ordi- 
nary value to the art student. 


THE SPANISH SCHOOL 


For a young museum, in Kansas City the Spanish school is 
represented most extensively. Three early works, of a period 
rarely seen in this country, head the group: a Catalan pre- 
della of the XVth century; an “Angel from the “Death of 
St. Catherine’ by Nicolas Solano, a fascinating example of 
Teutonic influences at work in Spain and producing one of 
those curious “advance-modernisms” of an altogether amaz- 
ing sense of line; and, most important, a great Valencian 
altarpiece of the XVth century, doubtless the finest retablo 
in America, or, for that matter, outside Spain. A small photo- 
graph of the latter, which is the only basis of opinion I have, 
astonishes me by the variety of conception in its scenes from 
the Life of Christ surrounding the large Madonna Enthroned 
which is the centerpiece of the altar. The small sections reflect 
a vivid combination of Flemish realism, of Italian lyricism 

_ and of Spanish mysticism, the compositions sometimes based 
on Northern prototypes, sometimes on Southern ones—all 
obviously in response to the strong influences of the School of 
Avignon and its international ramifications and consolida- 
tions. No less interesting is the entire retablo for its emphatic 
prophecy of fulsome Renaissance forms from out of the pure 
Gothic of its conception, especially in the scenes of the Adora- 
tion of the Kings and the Resurrection. 


Luis de Morales is represented by one of his melodramatic 
“Ecce Homo”; El Greco by a “Crucifixion” and a “Penitent 
Magdalen,” the latter a particularly bold recording of this 
favorite subject of Theotocopuli, doubly interesting because 
of the merely incidental but genial tour de force of still-life 
painting in the right foreground. 

Velazquez is seen in two works; one is familiar to me, 
through the medium of a photograph—an early “St. Peter,” 
under the influence of the Neapolitan school, but obviously 
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an early promise of the development of plein air painting 
which was to be the great contribution of the master’s art to 
that which followed. A Murillo “Conception” serves to recall 
forcibly an artist who, no matter how banalized his works 
have become during the last fifty years (as much by frequency 
of reproduction as by their own sentimentalities) , should not 
be forgotten even in this modern world. Here, too, is a mas- 
terpiece of plein air painting—with special emphasis on the 
ethereal “atmosphere” which gave Murillo his éclat in Spain 
and made him the darling of the X1Xth century. 

Goya's portrait of Don Ignacio Odumbryan y Rourera 
brings the Spanish showing to a brilliant close. A triumph of 
Goya's virtuosity in characterization, it is also a document of 
that mad, cruel Spain of Charles VIII—the Spain of Goya’s 
own terrifying Caprichos and of his horrifying Desastres, 
the aquatints of life and war under the insane statecraft of 
the last Don Carlos. 


THE GERMAN AND DUTCH SCHOOLS 


A single example of the German school deserves mention 
as the consideration goes northward—the Lucas Cranach 
“Portrait of a Bearded Man” from the Nemes Collection. In 
its cool, precise linearity and coloring, it is a clear reflection 
of the artist who recorded the portentous face of Martin 
Luther for posterity, and, as well, of the sporadic yet effica- 
cious German artistic temperament which produced, beside 
Cranach, a Grunewald, a Baldung Grien, a Diirer and two 
Holbeins, and then, for more than two hundred years after- 
ward, not a painter of consequence. A good start it is, this 
Cranach, for a German group which must be selected with 
great care as the infrequent opportunities present themselves 
in the future. 

The Netherlandish group begins with an exquisite but 
anonymous transcription of Diirer’s “St. Hubert” engraving, 
a Flemish panel of about 1510, with the simple chiaroscuro 
of Diirer’s famous homage to the hunt here translated into 
the enamel-like brilliance of Flemish coloring. A Joos van 
Cleve Madonna reflects the art of the first and greatest of the 
Flemish mannerists after his Italian journey, when he had 
exchanged the Eyckesque quietude of Bruges for the dra- 
matic illumination of Leonardo. 

Two small panels by Pieter Brueghel the Younger are 
typical of the son’s more refined and restrained compositions 
of the vivid scenes of peasant life which were his father’s 
turbulent genius. These are handsome examples of the origins 
of the miniature genre of Teniers, Steen, Ostade and Brou- 
wer; the latter is seen in Kansas City, too, in one of his auto- 
graphic drinking scenes. 

The greatest Dutch master is represented in the Nelson 
Gallery by a “Portrait of a Boy” painted in 1666; as a very 
late Rembrandt it is less, one might say, apocalyptic, than 
are many of the works of the last years, and it seems one of 
the rare occasions upon which a confused, sad old man found 
unobstructed clarity of expression for the tumult within him. 
The supposition that this may be an idealized portrait of his 
son Titus strengthens one in the belief that it was the subject 
which here stimulated the ability to set forth in the clearest 
terms of portraiture the piercing analysis which, in the con- 
temporaneous mystical religious scenes and highly introspec- 
tive self-portraits, is frequently lost beneath a wealth of sub- 
jective embroidery. 

Hardly less interesting as an example of the clarity of ex- 
pression attainable by a great artist in his later years is the 
fine Frans Hals “Portrait of a Man,” formerly in the John 
McCormack Collection. Its outward elegance and suavity is 
an intentional mask for the high-spirited man beneath, 
whom it so revealingly indicates. And in direct contrast of 
approach there is the Backer “Portrait of a Woman,” painted 
with a placid realism which is quite the antithesis of Hals’ 
“direct” impressionism. A characteristic sylvan scene by 
Hobbema, rich with the romantic flavor of the Dutch land- 
scape, heads the remaining Dutch group, which also includes 
works by Aelbert Cuyp, Gerard Dou and Van de Velde. 

Rubens is represented by his superb “Portrait of Old Parr,” 
which emphasizes its Leonardesque influence by a curious 
resemblance of the sitter to the great Florentine; Rubens’ 
pupil Gonzales Coques, by a dashing composition in the best 
tradition of the master himself, as striking in its convincing 
portraiture as in its brilliant coloring. 

Several characteristic still-life and animal subjects of the 
XVIIth and XVIIIth century Netherlands, including the 
work of Claesz Heda, Hondecoeter and Huysum form an 
interesting complementary group of, it should be noted, con- 
siderable value to the painters of today who are concerning 
themselves with the nature morte problems which have be- 
come so important in modern art. 


THE FRENCH SCHOOL 


The French group, which begins with the primitives of 
the XVth century and ends in the XXth, covers the great- 
est span of time. The great Gallic prelude to romantic 
landscape painting is represented by its two chief poets, 
Poussin and Claude Lorrain; the first by a “Triumph of 
Bacchus” which seems the most appropriate picture imagi- 
nable for a museum opening directly on the heels of the joy- 
ous Fifth of December. In its vigorous classic composition it 
is closely related to the large mythological Poussins of the 
Hermitage, and is doubtless contemporary with them. The 
two Claudes, Italian subjects, are vivid examples of his tran- 
scription of the homely bourgeois dialect of his Dutch land- 
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scapist contemporaries into the broader and worldlier lan- 
guage of pure and eternal Romanticism. 

The French XVIIIth century finds as its first exponents, 
Boucher and Chardin. The first is seen in his “Jupiter and 
Calisto,” similar in composition but superior in presentation 
to the famous “Rinaldo and Armide” of the Louvre; it is 
the perfect commentary on le gout et les moeurs du Rococo, 
its sensuous style corroborating with every curve and light 
a delicate salacity transparent through the veil of the classical 
subject. 

How different is the Chardin—one of the greatest exam- 
ples of “pure painting,” “the picture for the sake of the 
picture,” all in all a breath-taking virtuosity of painting 
which makes the subject, outwardly trivial genre, seem as 
important as life itself. Often it is tempting and much too 
easy to read into pictures meanings and nuances which were 
never there, which the artist never intended—but as one 
stands fascinated by this play of forms and light and color, 
it is difficult not to attach to it an abstract significance which 
somehow seems a parcel of the philosophy of Jean-Jacques 
Rousseau. This eulogy of naturalism might almost be a monu- 
ment to the Return-to-Nature and its philosopher, so clearly 
does it take, in contrast to its contemporaneous painting, the 
part of the pure in life and its relations to the earthly forces. 


The dix-huitiéme, in its second and third generations, pro- 
ceeds with works of Greuze, Aubry and Hubert Robert, and 
the fin-de-siécle is marked—it scarcely could be marked more 
definitely—by the Jacques-Louis David “Boy” dated 1799. 
Here is France after the Revolution: a new freedom lurks in 
the eyes of this emancipated garcon, in forceful contrast to 
the cloistered innocence of the Greuze portrait of hardly 
more than a decade before. 


After David the XIXth century begins apace. Ingres’ 
“Portrait of the Sculptor Lemoyne” is typical of the new 
tendency in Romanticism—now a personal rather than a 
naturalistic kind—which began agreeably with Ingres and 
ended in the mauve slough of the Grand Salons of the eighties 
and nineties. In this Ingres there is already the conscious 
“artist” in the meaning of the Romantics, the affectation of 
a manner seen here in both painter and sitter. The youthful 
Corot of the Italian days is represented by one of his most 
fortunate landscapes—the strong Appenine sunlight of which 
scarcely prognosticates the diffused light from behind fuzzy 
foliage which is the Corot of only yesterday (evidently some 
artists must be dead even longer than thirty years for their 
public to attain a balance of taste). 


Daumier’s ‘Sortie du Theatre” stands, one is tempted to 
say, almost exactly on the dividing line between genre and 
caricature, and as such, of course, is a most desirable example 
of an artist who was equally capable in both fields. In this 
picture one sees on the one hand what may be a direct ar- 
raignment of real personalities, on the other, perhaps, a sub- 
ject painting so general in its attack that it is as actual today 
as the hour it was finished. 

Nor have the super-romantics been forgotten in Kansas 
City—remembered by gift (timeo Danaos, etc.—but of the 
gifts, not of the givers) when not by purchase: the men of 
Barbizon, of the Salons and of the Historio-Archaeological 
School—Couture, Bougereau, Millet, Daubigny, Rousseau, 
Doré, Diaz, Dupre, Troyon. Nevertheless, it must be said 
that they do round out the Gallery’s admirable exposition of 
development. 

We come to our own time. A Courbet which foreshadows 


MODERN AMERICAN 





both Renoir and Manet, a Boudin view of Deauville Harbo, 
and a brilliant Fantin-Latour flower-piece are the overture ¢, 
the several Impressionists long enough dead to enter the Ga). 
lery: Van Gogh's “Olive Grove” Seurat’s study for “1, 
Bagniole”; a Sisley landscape; and Pissarro’s “Market 
Pontoise” (the latter, dead in 1903, just in under the line) 
Of these there are already enough to give exciting color to the 
Kansas City rooms, and surely enough to promise of stijj 
greater excitement when the days arrive to acquire Degay 
Renoir, Cezanne. 


THE ENGLISH AND AMERICAN SCHOOLS 


And now, at the end but hardly of the least, the Anglo 
American contingent. First, the XVIIIth century: it begin; 
with a superb Gainsborough landscape that has the brilliance, 
of a Rubens paysage, the homely Dutch vigor of Pauly; 
Potter, and the restraint of the English countryside. A fas 
cinating family conversation by Zoffany; a brilliant Hoppner 
female portrait; a “Boy” eloquent of Raeburn’s most dire¢ 
manner—these are the British XVIIIth century portrait; 
of a society responsible for present-day London and New 
York, Manchester and Kansas City alike. The bridge between 
the two is seen in the English work of two Americans. 
Copley and Stuart—the first by one the most fortunate 
portraits. he painted on English soil, whither he emigrated 
after the Revolution; the second by a work that just begins 
to indicate the stature of the artist of the Lansdowne and 
Atheneum Washingtons. The English school comes to a close 
with an early Turner landscape which stands, too, at the 
beginning of the artist’s development—with the rainbow 
mists of the “Fighting Temeraire” and the “Great Western 
Railway” at the other end. 

The American hundred-percenters at Kansas City are an 
interesting enough array. A Ralph Earle, a Samuel F. B. 
Morse, a Sully, and a primitive landscape of about 1850 will 
be good starting points for an extensive representation of 
earlier American painting, a section particularly appropriate 
to Kansas City. 

The later Americans are seen in the works of Innes. 
Fuller, Twachtman, Chase and a number of others. Here. 
perhaps, the thirty-year provision has made itself felt most 
strongly, for it has enforced a patient wait for the thirtieth 
deathdays of Homer and Eakins and Ryder and Sargent- 
but one that will make the works of these great native artists 
doubly important when they do come to the Nelson Gallery. 


This consideration of the Gallery would be incomplete 
if it did not mention, however briefly, its fine incipient col: 
lection of drawings and its equally admirable print cabinet. 
These are two further evidences of the completeness and 
thoroughness with which the Nelson Gallery has made its 
selection before opening, and to which the painting collection 
is so effective a testimony. 

It is scarcely too much to say that the Trustees of the Gal: 
lery and, most of all, its distinguished and scholarly advisor, 
Mr. Harold Woodbury Parsons, upon whom rested the re: 
sponsibility for the entire purchases, have set an enviable 
record of virile accomplishment in the creation of a new mv 
seum, and one, it is to be hoped, which will be a model for 
other American galleries. No example could have been more 
helpful in this period of birth and growth of art museums 
throughout the country, and the writer expresses his sincere 
congratulations to those responsible for the William Rockhill 
Nelson Gallery. 


ART IN THE MUSEUM 


CAN NOW BE EXHIBITED ONLY BY LOANS 


HE thirty year clause of Colonel Nelson’s will pre- 
T cludes the purchase of works of art by artists who have 
not been dead thirty years. This, unfortunately, prevents the 
museum from purchasing paintings by prominent American 
artists both of the older school and contemporary. 


The Director of the Museum, Paul Gardner, and the Ad- 
viser on paintings, Harold Woodbury Parsons, are known 
to be extremely sympathetic to contemporary American 
painting and they have stated that at the first opportunity 
an attempt would be made to found, in Kansas City, a group 
to be known as The Friends of American Art, the members 
of which, it is hoped, will from time to time subscribe to a 
fund from which purchases of contemporary American paint- 
ing may be made and presented to the Gallery, thereby con- 
tinuing the long sequence of painting which begins with the 
trecento and continues, in the permanent collection of the 
museum, to the work produced thirty years ago. 

The museum possesses three splendid galleries for tem- 
porary exhibitions and the inaugural exhibition beginning on 
December 10th and running through January will be one of 


American painting during the past fifty years. Whistler's 
“Mother” will hold the place of honor and the following 
artists will be represented by carefully selected examples of 
their work: 

Abbey, Anderson, Beal, Beaux, Bellows, Blakelock, Bi idle, 
Brush, Bohm, Borie, Brook, Burchfield, Carroll, Carter, ~as- 
satt, Chase, Chapin, Curry, Davey, Davies, Dasburg, Di-kin- 
son, Du Bois, Duveneck, Demuth, Eakins, Prieseke, Fiene, 
Folinsbee, Glackens, Halpert, Hawthorne, Hassam, Hatt, 
Henri, Homer, Hopkinson, Hopper, Inness, Kantor, Kelley, 
Keller, Kuniyoshi, Kent, Karfiol, Klitgaard, Lafarge, Lawson, 
Lie, Lucioni, Luks, Martin, McFee, McKnight, Marin, Man 
gravite, Marsh, Melchers, Myers, Miller, Noble, Prender’ 
gast, Poore, Remington, Ryder, Rosen, Sargent, Sloan, — 
Sterne, Sheeler, Speicher, Spencer, Schnakenberg, Shinn, 
Tack, Thayer, Twachtman, Travis, Wood, Watrous, 
Whistler, Weber, Woodbury, and Wyant. 

And among the sculptors to be represented are Blasys, 
Borglum, Calder, Diedrich, Epstein, French, Hoffman, Lv 
chaise, MacMonnies, Manship, St. Gaudens, Sterne, Storrs, 
Laurent, Korpel, Whitney, Young, Zorach, and Miles. 
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“PORTRAIT OF TOMMASO CONTARINI” By TINTORETTO 





“PORTRAIT OF A MAN” By Frans HALS 


Selections from the Collection of the 
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“CHRIST AND THE CENTURION” 


By Paoto VERONESF 
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ALTARPIECE SPANISH, XVTH CENTURY 
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‘*APPARITION OF THE ANGEL TO HAGAR AND ISHMAEL IN THE DESERT” By GIOVANNI TIEPOLO 


“ ANGEL FROM THE DEATH OF ST. CATHERINE” By Nicotas SoLANO “MARTYRDOM OF St. URSULA” 
By MICHELANGELO DA CARAVAGGIO 
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“THE LITTLE CONCEPTION” By BARTOLOME ESTEBAN MURILLO “St. PETER” By VELAZQUEZ 


‘““PENITENT MAGDALENE” ail By Ext Greco “PORTRAIT OF Don IGNACIO OMULRYAN Y ROURERA™ By Francisco Goya 

















“VISION OF St. HUBERTUS”’ FLEMISH XVITH CENTURY 





By MEINDERT HoBBEMA 


““A ROAD IN THE Woops” 
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‘““FAMILY PORTRAIT IN LANDSCAPE” - By GONZALES CoquEs 


“THE GROOM” By PETER BRUEGHEL, THE YOUNGER 
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“PORTRAIT OF A GENTLEMAN WITH BEARD” By Lucas CRANACH “PORTRAIT OF OLD PARR” By PETER PAUL RUBENS 


‘““MADONNA OF THE CARNATION” By Joos VAN CLEVE “SELF-PORTRAIT” By GerarD Dou 





“PORTRAIT OF A BOY” By REMBRANDT 


William Rockhill Nelson Gallery of Art 
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““MADONNA OF THE CARNATION” By Joos VAN CLEVE “SELF-PorRTRAIT.” 


By GerarD Dou 
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“SORTIE DU THEATRE” By Honore DAUMIER 





“THE TRIUMPH OF BACCHUS” By Nicotas Poussin 
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“PORTRAIT OF A YOUNG By JacquEs-Louis Davip ‘MARKET AT PONTOISE” By CAMILLE PIssARRO 


“STUDY FOR LA BAIGNEUSE”’ By GrorGEs SEURAT 





December 9, 1933 The Art News 


a 


“Les BULLES DE SAVON” By JEAN SIMEON CHARDIN 
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‘PORTRAIT OF THE SCULPTOR, PAUL LEMOYNE”™ By JEAN INGRES 


“PORTRAIT OF A YOUNG GIRL” By JEAN BapTisTE GREUZE “La BELLE IRLANDAISE™ By GusTAvE CouRBET 
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“FLOWER PIECE™ By Henri FANTIN-LATOUR “ITALIAN SCENE” By J. B. C. Corot 
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“Les OLIVIERS”’ By VINCENT VAN GOGH 
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“ROMAN MONUMENTS” By ANTONIO CANALETTO 
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‘“REPOSE”™ By THoMas GAINSBOROUGH 
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‘PORTRAIT OF A MAN™ By THomas SULLY “PORTRAIT OF HANNAH™ By GreorGcE FULLER 


“PORTRAIT OF SiR GEORGE CooKE, BART.” By JoHN SINGLETON COPLEY PORTRAIT OF CHANCELLOR JAMES KENT By SAMUEL F. B. Morse 
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“VENUS AFTER THE BATH,” BRONZE By GIOVANNI BOLOGNA “LA FLORE ACCROUPIE,” MARBLE By JEAN BaptisTE CARPEAUX 


“Bust PorTRAIT OF LA GuIMARD,” TERRA COTTA By GAETAN MERCHI MARBLE Bust OF HADRIAN Roman, IIND CENTURY 
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“JUPITER (IN THE FORM OF DIANA) AND CALISTO” 





By BOUCHER 


William Rockhill Nelson Gallery of Art 
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ORIENTAL ART IN THE WILLIAM ROCKHILL NELSON GALLERY OF ART 


BY LANGDON WARNER, Adviser on Oriental Art 


CHINESE ART 


gives the key to the meaning of European history, pre- 
cisely the same thing is true of Chinese art. 

In the bronze collection of the Nelson Gallery of Art are 
shown ceremonial bronzes, made three to five centuries be- 
fore Christ by methods not surpassed today in the west, 
which display a beauty of proportion and design that no 
living designer could possibly match. If we could but com- 
prehend the uses of these bronzes, the details of the ritual 
connected with them and the ideas behind their ornament 
and what manner of men with what manner of thoughts 
these craftsmen were, we should know much of the culture 
of the times. 


} FIT is true that the art of Europe, correctly understood, 


THE CHOU DYNASTY, B.C. 1122-B.C. 255 


It was in this Chou period that the philosopher Confucius 
taught his moral law and instructed his compatriots in the 
ethical code handed down from their ancestors. It is a sober- 
ing fact that neither Christianity nor the writings of Con- 
fucius’ own contemporaries, the Greek philosophers, have 
made so profound an effect on so many millions of civilized 
persons as have the teachings of Confucius. 


THE CH’IN DYNASTY, B.C.-255-B.C. 207 


After this period of dozens of petty principalities and 
dukedoms, China was, for a short half century, united under 
the emperors of the house of Ch'in. From that period, or 
near it, come some of our greatest treasures of bronze cere- 
monial vessels used to prepare and offer the sacrifices of 
grain, wine and meat. They are covered with a delicate 
tracery cast, never chiseled, in the metal surface and, in 
their long burial, have taken on the lovely greens and 
browns and the velvety surfaces which, for centuries, have 
made them the most treasured heirlooms of the cultivated 
Chinese. 


THE HAN DYNASTY, B.C. 206-A.D. 220 


But it is from the following period, called Han, that the 
greatest number of Chinese bronzes have remained. These 
are, on the whole, somewhat more delicately conceived with 
thinner walls and less bold design. Almost all those in our 
possession have a peculiar and romantic history that give 
them additional importance in the eyes of the Chinese an- 
tiquary, for these very pieces are recorded in the published 
catalog of the treasure of the murdered connoisseur, the 
Viceroy of Chihli Province, T’uan Fang. So great was his 
fame as a judge of bronzes that, when he died, his collections 
were fought over in the markets of China and Japan, Europe 
and America. An unusually large number of them are 
doubly significant because of the inscriptions cut or cast 
into the metal by means of which, in time, scholars hope to 
give them more precise dates. The single carved jade disc, 
ridden by two dragons is also to be attributed to the early 
part of this same Han dynasty. It was recently discovered 
and is thought by some to be perhaps the paramount exam- 
ple of this period and form which is known. Its seemingly 
simple design must not trick the observer to believe it un- 
worthy of careful study. 

_So, too, with the specimens of Han pottery in the collec- 
tion. Dating from about the time of Christ they show cen- 
turies of developed craft behind them. The potter’s wheel 
had already been in use for untold generations, and the 
glaze with which many of them are covered has taken on a 
silver or gold iridescence from burial. Among the potteries 
there is a large model of a fort or watch tower, unglazed, 
which is perhaps the most complete and significant example 
that remains to us of the architecture of Han. It shows tiled 
toofs, the bracket system that supports them, and the half- 
timber construction of the walls. Little figures of the in- 
abitants are modelled looking down from the balconies. 


THE SIX DYNASTIES, A.D. 386-A.D. 581 


The abrupt change that came over intellectual and artistic 
~hina with the splitting up of the country under the shift- 
Ing control of no less than six separate kingdoms, is reflected 
ree clearly in the art. This change was brought about by 
€ introduction of the Buddhist religion from India. Up to 
an time the religion of the common people had been wor- 
ne of the forces of nature to placate storm and flood and 
eae spirits and to produce crops. The intellectual class 
> eeply imbued with the ethics of Confucius and his 
thas But with Buddhism came a more emotional creed 
emanded images to represent spiritual forces and all 

€ art that goes with the ritual of images. 


Us, for the first time we turn from bronze and jade, 


which now becomes less beautiful and significant, to stone 
statuary. We have a bodiless head from the rock chapels of 
Yun Kang where the earliest dated Buddhist art of China is 
found—archaic and severe and beautiful. And also an erect 
deity which, for all its stocky proportions and massive con- 
ventionalized drapery, will impress even the most casual. 
But no doubt the slender trinity dating from the last years 
of this period, perhaps A. D. 575, which was cut from the 
living rock walls of the cave of T’ien Lung Shan, will ap- 
peal more immediately to the western imagination. These 
three figures are among the most striking in the whole collec- 
tion. A half naked guardian that once stood at the entrance 
of one of the same cave chapels, though armless and lacking 
legs from the knees down, shows the warrior type quite dif- 
ferent from that of the serene gods, and is, undoubtedly, one 
of the finest examples in existence. 

Those already initiated into the mysteries of Chinese art 
will make their pilgrimage, also, to the high dark stone slab, 
or stele, which was set up in the VIth century after Christ 
to the memory of a wise official, and carved with Buddhist 
figures in relief. Of such stones, rare in their own country, a 
bare half dozen large ones are to be found abroad, and 
among this half dozen, ours ranks high. A special publica- 
tion devoted to its history and to the translation of its in- 
scription is now being prepared for publication. 


THE T’ANG DYNASTY, A.D. 618-A.D. 906 


The foreign religion of Buddhism which had taken firm 
root in Chinese soil now blossomed in the sculpture and 
painting of the next dynasty, and we have grown far from 
the purely native art of Han. Under the new emperors of 
the T’ang dynasty, literature flourished and the imperial 
armies conquered south China, Turkestan and the Tartar 
tribes of the north and west. Envoys from Arabia, Persia, 
Korea and Japan and all the petty Central Asian states were 
seen at court. Trade routes to the west were organized and 
kept open, so that Chinese silk, passing from hand to hand, 
reached far-off Rome. These foreign influences are reflected 
in the art of the day. While our stone head with its broken 
halo is of the new native style in Buddhist sculpture, the 
little terra cotta figurines that were buried with their master 
to serve him in the next world were often quite foreign in 
manner. Thus the pair of dancing actors are evidently out- 
landers, perhaps showing even the style of the Roman colo- 
nies. Among the other terra cottas one of the most remark- 
able is that of a laden camel just rising and turning, as he 
does so, to snarl. It is a piece of sculpture of astonishing im- 
portance to be contained in less than twelve inches of clay. 


The noble glazed pottery figure of a battle charger is also 
to be remarked. 


THE SUNG DYNASTY, A.D. 960-A.D. 1127 


It is from this period that the earliest paintings in the 
collection are to be found. Two of them, at least, are un- 
doubtedly of that period. True examples are so excessively 
rare that we are fortunate to have two that can not be ques- 
tioned, and one of them world-famous. That is the scroll 
known as “Palace Ladies Making Music.” There are three 
of four known examples of this same subject, all of which 
echo more or less exactly some lost original of the IXth or 
Xth century. Among these the Kansas City example has 
been considered the best and probably the earliest. For cen- 
turies, Chinese scholarship has attributed it to the T’ang 
period, but it is now generally considered that the original 
has been long lost and we have a XIIth century rendering of 
supreme importance. Quite different from this simple and 
dignified drawing of court ladies and their musical instru- 
ments, our other Sung painting is a long landscape scroll 
with river beaches and flying wild fowl and fishermen in 
little boats. Such a triumph of draughtsmanship and such 
perfect translation of the very spirit of landscape into line 
can not be found in western art, nor, indeed, in the art of 
China except during the Sung period. Several other paint- 
ings in our collections have hitherto been attributed to this 
dynasty and are indeed of great importance and beauty, but 
they will be discussed in their proper places as later work. 

Hardly less important than the masterly pictures of Sung 
is the pottery, nor is its charm less subtle. While the many- 
colored arid highly decorated porcelains of XVIth and 
XVIIIth century China are beyond all praise for their cun- 
ning manufacture, it is the shape and glaze and sparse 
decoration of the Xth and XIth centuries under the Sungs 
which show the triumph of true Chinese taste. In these 
early wares the collection is rich; ivory white bowls decorated 
in the lowest sensitive relief in the same color, rich tawny 
bowls prized above all others by Japanese connoisseurs for 
their tea ceremony and solid jugs for wine and for oil. All 
these are of proportions so just and decoration so restrained 


that our modern potters regard them as masterpieces of all 
countries and all time. 


THE YUAN DYNASTY, A.D. 1280-A.D. 1367 


Scholars wishing to examine these collections chrono- 
logically will find paintings and potteries ascribed to this 
short period of foreign dominance in China. Barbarian 
Mongols sat on the Dragon Throne of Peking,—Genghis 
Khan and Kublai Khan, whose conquests included India 
and reached into Europe, itself, so that they have become 
household names. But their conquest of China was not a 
cultural one. The deep current of Chinese civilization 
flowed on undisturbed. 


THE MING DYNASTY, A.D. 1368-A.D. 1644 


When native emperors again ruled in Peking and the 
enormous territory that we call China was again a unit, 
comparative peace for nearly three centuries brought the 
arts and crafts to a high level of mechanical perfection, but 
the perfection of spirit, which marked the work of the 
Sungs, was never again attained. Porcelain, as distinct from 
the previous pottery, was now developed, and the collection 
holds a series of single color pieces which depend on their 
resplendent glaze and perfect proportions to show the beauty 
of their undecorated surfaces. 

In painting, there are three large portraits of court ladies 
which are almost unique in this country. Roughly contem- 
porary with the portraits made by Sir Joshua Reynolds and 
his school, which can be seen in the English gallery, it is inter- 
esting to compare the Chinese point of view in portraiture 
with that of the European. The rich technique of the oil 
painter, rendering pink cheek and creamy lace and velvet 
doublet as like as may be to English sun and light, seems a 
less convincing portrayal of aristocracy than the slender high- 
bred line and lovely tints in which the Chinese lady is drawn 
and the quiet harmony of sitter and furniture and dress. 

For the gorgeous and ornate style of the palace architec- 
ture one has but to look up at the intricate carved ceiling 
of nanmo wood taken from a Peking palace residence that 
was built during the last years of Ming. For Buddhist art, 
one of the most important examples of this time extant is 
on the end wall of the great Chinese hall, a huge fresco 
stretching quite the width of the hall, which shows the 
Buddha enthroned, holding the Wheel of the Law in his left 
hand and surrounded by the lesser gods and a company of 
saints. 


THE CH’ING DYNASTY, A.D. 1644-A.D. 1912 


The China of the last three centuries has largely lost the 
greatness of ancient times in the realm of painting and 
sculpture and of bronze and jade, but her porcelains are 
jewels and her textiles are as gorgeous as those of Europe 
and the Middle East. Of these porcelains, there is a growing 
collection which is slowly being gathered from the dispersed 
collections of the west and of the Orient. A special publica- 
tion is to be printed concerning these examples, and to that 
the reader is referred. 


JAPANESE ART 


NLIKE China, with its scores of dynasties, its foreigners 

seated on the imperial throne, and its constant suc- 
cession of revolts and rebellions, Japan has had but one 
imperial house from the “Age of the Gods” down to the 
present. Her history is therefore divided, not by dynastic 
names, but by epochs. The names of these are chosen, some 
to recall the great families of Shoguns who ruled as lieu- 
tenants of the emperors and some, as in the VIIIth century 
and in the XVIIth to the XIXth, called after the city which 
was at the time used for the capital. 


SUIKO PERIOD, A.D. 552-A.D. 644 


The religion of Buddhism was introduced to the islands 
from Korea in A.D. 552. It produced a profound effect on 
every department of culture. As for art, it could hardly have 
been said to have existed on the islands before Buddhism 
brought it in its train. Naturally, these first forms were 
Korean in style, or rather Chinese, which at this period 
amounted to the same thing. The few examples of the time 
which have survived the centuries are three wooden build- 
ings, the oldest standing in the world, and a few score 
statues of bronze and a dozen in wood. Naturally, these are 
jealously held as National Treasure, and no example of 
Suiko art can be found outside the country. 


TEMPYO PERIOD, A.D. 710-A.D. 780 


The shifting capital was, in 710, permanently established 
in Nara, which town had been laid out like a gridiron after 
the fashion of the T’ang capital in China. Japanese priests 
and statesmen, no longer content to study Buddhism and 
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literature in the courts of Korea, which was nothing more 
than a Chinese colony, began to go direct to the Chinese 
capital for their education. Returning, they remodelled the 
whole manner of life and thought among the Japanese 
aristocracy to conform with that of the continent. Court 
ceremony, dress, titles, literature and religion were adopted 
wholesale, or adapted slightly to fit Japanese needs. Great 
monastic establishments were lavishly laid out and the colos- 
sal bronze Buddha at Nara was cast—the greatest cast statue 
in the world. Paintings and the rich furniture of these tem- 
ples and the imperial palaces were first imported from the 
continent, then. made in Japan by imported master crafts- 
men and, finally, produced locally by Japanese who had 
become as skillful as their teachers. 


FUJIWARA PERIOD, A.D. 782-A.D. 1185 


The capital was moved, at the beginning of this period, 
to Kyoto where the emperors lived secluded in their palace, 
while the powerful Fujiwara family, from which so many 
empresses were chosen, managed affairs under the title of 
Shogun. New Buddhist creeds sprang up or were imported 
from China and these fostered a refined and beautiful 
religious art which, though based on that of China, had 
now become distinctly national and recognizably Japanese. 
For centuries, art and literature were patronized by women 
and practiced by them to such an extent that the whole 
culture received a feminine tinge. This is not, however, 
recognizable in the gaunt wooden statue in our galleries 
which represents the very early years of this period. In 
spite of the fact that it has lost its color and its gilt bronze 
ornaments, the bare wood retains a powerful charm. The 
seated statue, ten feet in height, of the Buddhist deity, Amida, 
covered with black lacquer that once shone with gold leaf, 
dates from the XIIth century—the end of this period—and is 
typical of those years. 


PRINTS AND DRAWINGS 
Te print collection contains approximately five hun- 


dred examples of the engraver’s art, dating from the 

anonymous woodcuts of the XVth century to the 
beginning of the XXth century. Outstanding prints that may 
be noted are superb impressions of “St. Michael,” a “St Bar- 
bara,” and “The Fourth Wise Virgin,” all by Schongauer, 
and a rich and little-clipped right frieze of “The Battle of 
the Sea Gods” by Mantegna. Diirer is particularly well repre- 
sented and there is included a fine “Melancholia,” “The Little 
Horse,” “The Effects of Jealousy,” “Portrait of Erasmus,” a 
woodcut from the “Apocalypse” and a rare and perfectly 
matched complete “Little Passion.” The mastery of Rem- 
brandt is shown in one of the finest impressions of “*Portrait 
of Dr. Ephraim Bonus,” “The Three Cottages,” “The Beg- 
gars at the Door,” a self portrait-drawing, “The Man with a 
Beard,” etc. In addition to several sheets from the “Tauro- 
maquia” and the beautifully composed “Rain of Bulls,” Goya 
is represented by a complete series of the “Caprices” of the 
printing of 1802. Additional importance is given to this set 
by explanatory notes in contemporary handwriting. A very 
finely matched “Thames” set of extraordinary impressions, 
one of the Venetian series and a group of lithograph proofs 
by Whistler bring the collection to the first years of the pres- 
ent century. 

Drawings, perhaps the most intimate and closely associated 
of all an artist’s production, form an interesting and repre- 
sentative group. Of great importance is a “View of the 
Tiber” in ink and bistre by Claude Lorraine. The “Cupid” 
by Boucher is a study for the “Jupiter and Calisto” in the 
collection of paintings and there is also a sketch on blue paper 
made by Gainsborough for our landscape, “Repose.” Other 
outstanding artists represented are Piazzetta, Rosalba Car- 
riera, Carle van Loo, Canaletto, Giovanni Battista and 
Domenico Tiepolo, Hubert Robert, Delacroix, and Con- 
stantin Guys. 


DECORATIVE ARTS 


ERE are grouped important examples of European 
sculpture, furniture, textiles, ceramics and silver. 
Especially outstanding is the French Ile-de-France Gothic 
“Madonna and Child” in high relief, the Apostle relief from 
the Cathedral of Vich in Catalonia, Spain, and the rugged 
“St. John” by Claus Sluter which comes from the Hotel de 
Ville of Dijon. The Madonna and Child relief by Pietro 
Lombardi is one of the most exquisite from his chisel and is 
purely north Italian in feeling, while the terra cotta of the 
same subject is Florentine in loveliness and delicacy and 
comes from the workshop of Benedetto da Maiano. Giovanni 
da Bologna is represented by a very typical “Venus,” which 
reflects the elegant and slim canon he used, and the “Christ 
Supported by an Angel” by Algardi is baroque in feeling 
and shows a dependence on Bernini. The “Crouching Flore” 
by Carpeaux and the “Venus” by Dalou are typical of the 
classicism of the early XIXth century, although the latter 
tends to realism. 
The Gothic chest, formerly in the Blumenthal collection, is 


KAMAKURA PERIOD, A.D. 1186-A.D. 1393 
Although the imperial family remained at the capital in 


Kyoto, the real power now passed from the family of Fuji- 
wara Shoguns to that of the Minamoto family, who wielded 
it from the new town of Kamakura not far from the modern 
capital, Tokyo. It was while Japan was controlled by this 
family that Genghis Khan, having spread his power through 
India and the rest of Asia and part of Europe, sent a fleet 
against the islands of Japan. Part of his forces barely made 
a landing but were cut to pieces by the Japanese and the 
troop ships bearing the rest were sunk by a storm. The art 
of this period shows the final perfection of historical paint- 
ings in the form of long scrolls in color or plain ink, which 
are so vividly drawn and so beautifuilly composed that they 
comprise one of the most significant schools of art the world 
has known. Beside this innovation the traditional Buddhist 
sculpture and painting was carried on enriched, however, 
with new vigor. Our earliest Buddhist painting, “Kujaku 


Myo-O,” a Buddhist divinity seated on a peacock, is one 
of the few paintings known of that subject. It is a well- 
known example of the art of this period. 


ASHIKAGA PERIOD, A.D. 1394-A.D. 1572 


Relations with China, which had long been virtually cut 
off, were by this time renewed and the works of the great 
painters of the Sung dynasty were eagerly sought in Japan 
in return for the superior Japanese swords and lacquer work. 
The Ashikaga family took over the lay power from the 
Minamoto Shoguns and wielded it from Kyoto, the capital 
where the emperors still remained. A multiplicity of paint- 
ing schools grew up, based largely on the work of various 
masters of Sung China, but Japanese sculpture waned. With 
the practice of the tea ceremony and Zen (contemplative) 
Buddhism, a foundation was laid for the national taste in 


OTHER DEPARTMENTS 


one of the finest and most complete that has come to us from 
northern France, and the Henri II cabinet is typical of French 
XVIth century furniture which was so strongly influenced 
by Italian models. The Louis XVI chair from the Von Nemes 
collection is particularly individual with its delicate carving 
and polychromy and the Sheraton bookcase of English prove- 
nance reflects the refinement of the cabinetmaker’s craft of 
the late X VIIIth century. 

The collection of textiles contains many rare and unique 
examples such as the red velvet and gold thread Italian Gothic 
cope, a green and gold Gothic chasuble, a unique five color 
velvet Venetian chasuble, the series of eight Flemish tap- 
estries depicting “The Story of Phaeton” (in the Great Hall) 
and a Beauvais armorial tapestry. A comprehensive group of 
laces dating from the Gothic period to the XIXth century 
completes this collection. 

The art of the goldsmith of The Middle Ages is repre- 
sented by two pieces from the Guelph Treasure, a fine mon- 
strance of silver gilt and a jewelled cross. A colorful enamel 
“Crucifixion” is signed by Leonard Limousin and dated 1535. 
A group of English silver of the Georgian period is repre- 
sentative of the classical design and the restrained decoration 
of the XVIIIth century. Italian and Spanish pottery and 
English, French, and German porcelains lend color and in- 
terest to this department. - 


CLASSICAL DEPARTMENT 


I. THE Egyptian group, the earliest example is the very 
rare relief from Sakkara, dating from the Vth dynasty. 
This shows the Egyptian ability to portray movement and 
variety in spite of the restrictions of the formula of frontality. 
The Seankhy stele, from the XVIIIth-X Xth dynasties, was 
dedicated to that nobleman and is a fine example of the 
painted relief which was developed, while the profile portrait 
of Seti I is a sunken relief demonstrating the great ability the 
artists of the period had for portraiture. 

The group of Tello objects from Asia Minor are important 
in showing the art which developed into the later Assyrian 
culture. Unique in the collection is a group of grave objects 
from Mizpah, the famous Biblical city of Asia Minor. 

Typical of the archaic ruggedness which characterized 
Etruscan as well as Greek art, is the rare complete statue of 
Hercules. The heroic lion of the late Vth century B.C. is 
one of the most important documents of that period in Amer- 
ica. It shows all the majesty and simplicity that we associate 
with the age of Phidias and comes no doubt from a victory 
monument. Very fine and complete is the grave stele, serene 
and dignified in its personification of a departure, and must 
have come from the hands of the men who carved the Parthe- 
non reliefs. The [Vth century B.C. head of a woman shows 
the greater feeling for realism. Greek painting remains to 
us only in figured vases. The great covered amphora of red 
figured type by the Sileno painter is a rare example from the 
Vth century. Other types of the black figured variety are 
contained in the collection. An important development of the 
ceramic art were the small figurines, produced chiefly in 
Tanagra in the IIIrd century B.C. and of which the collec- 
tion has several examples. . 

The lovely head of Paris with Phrygian cap is from the 


simplicity and sound craftsmanship that has not been com- 
pletely lost to the present day. 


MOMOYAMA PERIOD, A.D. 1573-A.D. 1602 


The Tokugawa family now in turn became Shoguns and 
exercised their power from their new city of Yedo (Tokyo) 
where all that was most active in the arts and crafts soon 
followed their patronage. The increasing riches of the 
tradesmen made that class dictators of the taste of the day, 
leaving the aristocratic and purely religious forms to lan- 
guish. Thus grew up the simple art of the Ukiyove school 
including the block prints in color which have been so popu- 
lar in Europe and America during the last half century, 
While cheap to produce and frequently ignoble and vulgar 
in subject, there can be no doubt that the best of these color 
prints represent a great artistic achievement and, above all, 
are well suited to our western taste. This collection includes 
a small but very carefully selected group of color prints and, 
what is rarer, a series of original paintings by the very men 
whose wood cuts made them famous and ran into editions 
of thousands. Among the earliest of these paintings and 
possibly the most striking of them all, is the figure of a tall 
girl in swirling kimono decorated with the leaves of the 
plant called “arrowhead.” This is by the master, Kwaiget- 
sudo, whose wood-block prints are excessively rare and 
among the most treasured in Japan, and whose paintings 
are, of course, scarcer still. Hokusai, of whose prints we 
have some precious examples, is also represented by a spir- 
ited painting on wood executed by him to be hung as an 
offering on the walls of a shrine. 

The important series of textiles of this period include 
some of the world’s most dexterous dyeing, for the water 
of the Kamo river flowing by Kyoto is said to be second to 
none for this craft and the artists in that region have for 
generations been masters. 


Graeco-Roman period and shows a strong Praxitelean influ. 
ence. Apollo and the Muses are depicted on the fine early 
Roman sarcophagus and the head of Hadrian shows the pre: 
eminence of portrait sculpture of the period. The Romans ex: 
celled in fragile, delicately colored blown glass which through 
centuries has taken on exquisite iridescent tints. 


PERSIAN AND INDIAN ART 


HE earliest example of this group, the Achaemid relief 

from the Palace of Xerxes, shows Assyrian character: 
istics in its formality and a style of drapery that influenced 
later Greek sculpture. The potter’s craft is shown from the 
cruder Samarkand ware to the fragile and highly decorative 
Rhages types. The great mosaic spandrel from the Bazaar of 
Isfahan is also a supreme achievement of glazing and color. 
The delicate and decorative quality of the illuminator’s brush 
is seen not only in a sheet from the famous Shah-namah of 
Firdausi, but also in the miniature-like medallions on a pair 
of painted doors. Truly royal and indicative of the weaver's 
craft are the velvets that formed part of the tent of Suliman 
the Magnificent which was captured at the siege of Vienna, 
and the gold brocaded coat from the looms of Shah Abbas. 
Persian rugs have never been excelled for color and design 
and the so-called “Polonaise” rug of gold, silver, and silk is 
one of the finest known and is a veritable shower of precious 
stones. : 

There has always been a contact between the Far East and 
the civilization of the Asiatic rim of the Mediterranean area. 
The most striking example of this is the Graeco-Buddhist 
sculpture of the province of Gandhara, a result of the con 
quests of Alexander the Great, in which we find strong Greek 
influences in draperies and features yet the whole imbued 
with a thoroughly Oriental spirit. Until 750 A.D., Indian 
art was primarily Buddhistic and was mystical, religious and 
contemplative. It had for its motivation the spirituality an 
wisdom of Buddha as opposed. to the idealization of the 
Greeks. After this period came a dominance of Brahminism, 
an art which was far less aesthetic and which tended to be 
sensual and exaggerated and full of a movement not foun 
in the earlier static art. Cambodian sculpture in its pre’ 
classical period shows a definite Indian character and marked 
concentration, while later a sense of energy and movement 1s 
found with a subtle and voluptuous modelling. 

Typical of the above noted fusion of the East and the West 
is the standing Graeco-Buddhist figure of a deity and a small 
stucco head which is particularly Greek in feeling. A seated 
Buddha of the Pala period shows the high technical accom’ 
plishment of that time and the elegant linear quality that 
suggests metal rather than stone. The wood and lacquer Jai" 
shrine has the same delicate and myriad carving that is foun 
in the temples. The Cambodian head of Buddha from Angkot 
Vat is one of the finest examples of the subtle modelling a" 
the elusive, mystical character that marked the sculpture ° 
that great monument which was only recently discovere®, 
overgrown by the forest of central Indo-China. A feature ° 
the department is the Hindoo Room (Gallery XXI) of ver’ 
million wood with its intricately carved frieze, coffered cel!” 
ing and architectural pilasters adorned with spirited hors 
and their riders. 
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STONE ACHAEMENID RELIEF 
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Greek, [VtH Century, B.C. SPANISH RELIEF RoMANESQUE, XITH CENTURY 


Woop “MADONNA WITH CHILD Jesus” CarveD Woop “St. GEORGE KILLING THE DRAGON” “St. JOHN THE Baptist” 
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Above: MARBLE SARCOPHAGUS 
Below: LIMESTONE SAKKARA 


59 





. cs ie ~~ 
RE. Lie er “ 


~h 





GREEK, LATE VTH CENTURY, B.C. 


ITALIAN, Ist CENTURY 
EGYPTIAN, VTH DyNAsSTY 


A Ss se sina nes i anew 4 





ay aetig 2% 


O) 


a) 


a a ae 


iu 


















































































Dece 














December 9, 1933 
The Art News x nthe 














ent fur 
oped ir 
today ¢ 
things « 
force W 
trated | 
form te 
from tk 
form. I 
perienc 
it the ac 

The 
Gallery 
layout, 
approp! 
entranc 


- - = ee at eee ar — 


PORT ta i ng ra al 


visitor. 
which c 

are desi 
ning, to 
they co: 
and so \ 
the stim 
Elsew 
collectic 
like to « 
Americ: 
a setting 

nection 

arts” of 
expresse 
which 
nite recc 
were cre 
If I we 
be inclin 
tures in 
after he 
sculpturé 
still earl; 
furniture 
(if they 
show hin 
our grea 
might ha 
can room 
Now, wi 


x faces aay 
Seewee sf te RaM 





reer HANG Hs! Periop 
CHINESE PORCELAIN 
VITH CENTURY 
STELE CHINESE, 


centuries 
telligentl 


The G 
which th 
life stood 
interest i 
Renascen 
Vétre for 
TooMm in | 
color of } 

In shar 
any, the 
silken ur 
touches g 
and gilde 
English f 
and lacqy 
interprets 
have an e; 

any furnj 

Name of ( 

CHINESE SUNG PERIOD especially 

Above: “PaLace LapiEs MAKING Music” = 
Below: LANDSCAPE SCROLL 





December 9, 1933 





The Art News 








PERIOD ROOMS IN 


HE opening of a new museum anywhere in the United 

States is in itself an important event. The development 

of the idea of the purposes of the museum into its pres- 
ent functions is of recent years. These functions have devel- 
oped in response to the needs of the public. A museum of 
today cannot be a mausoleum for the preservation of the 
things of the past. It should and must be a positive and active 
force which, by reason of its possession of a store of concen: 
trated knowledge, is able to communicate in an intensified 
form to people today that feeling of ecstasy which derives 
from the appreciation of creative work expressed in material 
form. In America each new museum has profited by the ex- 
periences of its predecessors, hence the latest one has behind 
it the advice of most of its sister institutions. 

The building which houses the William Rockhill Nelson 
Gallery of Art is architecturally distinguished. The landscape 
layout, not yet fully accomplished, is designed on a scale 
appropriate to such an important community institution. The 
entrance hall, of real grandeur, immediately enchants the 
visitor. From this one wanders into the outlying galleries 
which contain collections of specific material. These galleries 
are designed, following the modern theory of museum plan- 
ning, to form primarily a background for the material which 
they contain. They are varied in size, proportion and color 
and so create the dramatic effect fundamentally essential to 
the stimulation of interest. 

Elsewhere in this issue will be found descriptions of the 
collections of the European and Oriental arts. Here I should 
like to outline briefly certain decorative arts of Europe and 
America as installed in galleries where old woodwork forms 
a setting for household furnishings of the past. In this con- 
nection it might be well to suggest the idea that the “great 
arts” of a period represent the ultimate aspirations of a people 
expressed in aesthetic terms. The decorative arts, many of 
which may be included among the “great arts,” form a defi- 
nite record of the personal living of the period in which they 
were created. 

If I were taking a visitor through the new museum, I should 
be inclined to point out to him certain nice architectural fea- 
tures in the building itself. Then I would take him to see, 
after he has fully enjoyed the Mediaeval and Renascence 
sculptures, tapestries and furniture, and, as well, the arts of 
still earlier times, a fine English XVIIIth century room with 
furniture and accessories which our great-great-grandfathers 
(if they were English) might have occupied. Next I would 
show him a French room of the period of the Regency which 
our great-great-great-grandfathers (if they were French) 
might have enjoyed. After that, I would show him the Ameri- 
can rooms in which our great-grandfathers might have lived. 
Now, with a consciousness of just what he has inherited from 
centuries before, he can approach the American rooms in- 
telligently and with a natural sympathy and understanding. 


THE ENGLISH ROOM 


The Georgian room epitomizes the background against 
which the gay cavalcade of mid-XVIIIth century English 
life stood out. The deal panelling shows the influence of the 
interest in classic regularity as adapted and simplified after 
Renascence models. Lightness of color, which gave the raison 
d'étre for the character of mouldings and carvings, is in this 
foom in contrast with the darker hued woods and heavier 
color of Mediaeval and Renascence woodwork. 

In sharp accent to this light background is the dark mahog- 
any, the lacquer in blue green, the textures and colors of 
silken upholsteries and hangings, all heightened by the 
touches of gilding. The lacquered cabinet set on its carved 
and gilded stand is a piece well known to connoisseurs of 
English furniture. Interest in Chinese potteries, porcelains 
and lacquers had long existed in England, and the English 
interpretations of Oriental lacquer design and technique 
have an especial charm and quality of their own. The mahog- 
any furniture in full mid-XVIIIth century style called by the 
name of Chippendale includes many pieces of great interest, 
“specially the superb side chair from the collection of Lord 
: verhulme and the famous triple-chairback settee from 

ramshill Park. The cut-glass chandelier recalls the more 
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THE WILLIAM ROCKHILL NELSON MUSEUM 
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A GROUPING IN THE AMERICAN WING 


severe form of the Queen Anne period which was carried 
over into the reign of her successor. The fundamental char- 
acter of this room and its furnishings lies behind the pre- 
Revolutionary rooms of Colonial America. 


THE FRENCH ROOM 


A small but exquisite French room is set with a boiserie of 
the period of the Regency of the first part of the XVIIIth 
century. It reflects the change of social life as it reacted 
against the vast halls and formal conduct, outwardly, at least, 
characteristic of the reign of Louis XIV. This Parisian room, 
curtained in yellow damask, has its original parquetry floor 
partially covered with a Savonnerie carpet. The rock crystal 
chandelier interprets in a different material the rococo influ- 
ence exhibited in the carved oak panels of the walls. The ber- 
géres, side chairs and stools are covered with contemporary 
materials. 

The influence of this French taste is interesting to trace 
in some of the English furniture in the Georgian rooms, and, 
with these two rooms in mind, we can approach the five 
rooms given over to the American Decorative Arts with the 
feeling that our Colonial ancestors were carrying on the tra- 
dition of Western Art influenced by the changed environ- 
ment which surrounded it in a new land. 


THE AMERICAN SECTION 


As one enters this American section, one finds oneself in 
the hallway of a Southern house. The old woodwork is fine, 
taken from a house at Port Royal, Va. The furniture is a 
combination of pre-Revolutionary styles and the forms which 
were adopted in the United States after the Revolution. 
Every room of every house of any importance in America 
in 1800 contained a mixture of styles in furniture, in small 
ornaments, in paintings and in prints. This entrance hall gives 
a keynote to the other American rooms, which are furnished 
on a stylistic basis, not necessarily determined by date but in 
accordance with related styles. 

To the right of the hall is a Georgian drawing-room. The 
old woodwork, of extremely interesting detail and quality, 
came from Danvers, Massachusetts. The furniture in this 
room was designed under the Chippendale influence and 
made in America. The pair of block-front desks at either side 
of the entrance door are unique, while the marble topped 
pier table is a great rarity. One could go from piece to piece 








and point out its virtues, but since time and space are lacking, 
one might mention only the fact that the curtains, of con- 
temporary material, are draped in a design of the period and 
that the rug on the floor is an example of what was used at 
that time in America. 

In contrast to the drawing-room, the next room beyond it 
is a dining room from Salem, Massachusetts, with simple 
woodwork but elaborate and highly colored printed wall 
paper. Here the furnishings adhere to the Sheraton style. 
Each piece is fine of its kind, distinguished in design and of 
excellent quality. The side-board and small side table are of 
New England provenance, while the magnificent dining- 
table, here necessarily contracted to its minimum dimension, 
was made in the workshop of Duncan Phyfe in New York. 
The green curtains of old satin-striped moiré are draped after 
an early XIXth century mode. The rug is an Aubusson weave 
of about the same period. On the table is a group of Sino- 
Lowestoft porcelain, part of a great service made in China 
for Occidental use. 

Beyond the dining-room is a bedroom furnished chiefly with 
Sheraton furniture and with an enframement of old wood- 
work. Here the color effect is subtle and of real interest, wit- 
ness the India mull curtains, and the Napoleonic chintz drap- 
ing the bed, the brilliant red in the rug (made in America 
following an Aubusson design) and the various tones of the 
mahogany that furnishes the room. Many small objects are 
arranged on tables and in cases to illustrate the use of such 
a room in the early XI1Xth century. 

From the XIXth century bedroom, one enters the last, but 
not least, of the American rooms. It is a New England Keep- 
ing Room where man, woman and child cooked, ate and 
sometimes slept. Here the old wallboards have the pleasant 
tone and quality which comes from age. The court cupboard 
is a fine piece, of characteristic form, and XVIIth century 
American furniture design. The Carver armchair, the gate- 
leg tables, the Bible-box and the other pieces of furniture 
are examples which express the XVIIth century American 
interpretation of English design and construction, or the 
early XVIIIth century provincial expression of contemporary 
design forms and handicraft methods. Pewter and brass com- 
bine to lighten the effect of the room, which typically, has 
few and small windows. Delft pottery gives a note of color, 
while the guns above the fireplace suggest the need for pro- 
tection that was so primal a part of frontier life. 

This last room in the American series brings to a focus the 
real interest in early American Art—namely the hearth. Here 
in this “Keeping Room” the great fireplace dominates, while 
near it are the chairs and tables for human use and the can- 
dles and rush lamps that reflect the firelight from surfaces of 
pewter, brass and glazed pottery. 

The beginnings of every American museum are entirely 
dependent on the kind offices of its friends who join in mak- 
ing the effort both instructive and pleasurable. In connection, 
therefore, with this formal opening of the William Rockhill 
Nelson Gallery of Art it should be recorded that, in addition 
to the distinguished acquisitions made by the museum itself 
are many loans received from its friends. In the American 
section, especial appreciation must be expressed to Mrs. Fred- 
erick §. Fish, who has lent most liberally from her collection 
furniture, glass and porcelains, which have been arranged 
appropriately in the five American rooms, as well as in other 
formal galleries in conjunction with related material. Her 
collections of American glass and of Sino-Lowestoft are of 
primary importance, and the gallery is most fortunate in 
being able to include in its opening exhibition this group lent 
by one of the most discriminating collectors of American 
Decorative Art. 

From the Mabel Brady Garvan collections presented to 
the University Museum of Yale College are lent some thirty 
pieces of silversmith’s work representing an almost equal 
number of early American craftsmen. 

In these galleries which we have mentioned is found the 
same fundamental quality. They express in visual terms the 
continuity of an artistic tradition which had been developing 
for many centuries in Western Europe. This same tradition 
was brought to America in the XVIIth century, where in a 
new environment it thrived and flourished. With this tradi- 
tion come impressions from ancient Greece and early Rome, 
of Mediaeval lucidity of construction and Renascence desire 
for effect. But beneath these outward showings lies the funda- 
mental urge of every human creature to express itself in forms 
which the senses given to him can interpret creatively or 
appreciately in reference to his own life and the life that 
goes on about him. 

In the William Rockhill Nelson Gallery the present gen- 
eration has the opportunity to enjoy and appreciate beauties 
of the past, to be stirred to an appreciation of others’ creative 
genius and on occasion to combine all these responses into a 
creative expression of its own. Hence will come the truly 
American Art. 
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ENGLISH XVIIITH CENTURY GEORGIAN-ROOM FROM ST. MARGARET'S Piace, Kinc’s LYNN, NorFoLk, ENGLAND 
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VESTIBULE AT THE SOUTH ENTRANCE HEAD OF THE STAIRWAY IN THE ATKINS WING 
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BEDROOM, IN THE AMERICAN WING, FROM GENERAL IsAAC HAYNE House, JACKsonsoro, S. C., 1760-70 


KEEPING RooM, IN THE AMERICAN WING, :FROM DEERFIELD, Mass., CA. 1700 
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DRAWING RooM, IN THE AMERICAN WING, FROM THE GENERAL GAGE Housz, DANVERS, Mass., 1754 


DINING ROOM IN THE AMERICAN WING, FROM SALEM, Mass., 1795-1800 
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Above—CassoNE ITALIAN XVITH CENTURY 
Below—THREE-BACK. CHIPPENDALE SETTEE ENGLISH, X VIIITH CenTuRY 





CERTOSINO CHEST ITALIAN, XVTH CENTURY 
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BLUE LACQUER CABINET ENGLISH, XVIIITH CENTURY MAHOGANY HIGHBOY 


Henry II CaBinet FRENCH, XVITH CENTURY New ENGLAND Court CUPBOARD AMERICAN, XVIITH CENTURY 
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MARBLE MANTEL 
by 
FLAXMAN 
From 


BLYTH HALL, ENGLAND 


LENYGON and MORANT 


1082 MADISON AVENUE, At 82nd Street 
NEW YORK 


Also At 
31 OLD BURLINGION STREET 


LONDON, W.1 


Specialists in 17th and 18th century panelled rooms, 
furniture and decorative accessories 
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OF CHICAGO 


ONE OF A PAIR OF GILDED SILVER URNS 
OF THE NAPOLEON-BORGHESE SERVICE 


On Exhibition Commencing December 28 


Unrestricted Public Sale: January 2-6 Afternoons 


XVI and XVII century examples. @ Persian 
and Chinese carpets constitute an important 
group and the antique Italian lace coverlets 
are particularly beautiful. Much of the fine 


HIS CELEBRATED COLLECTION contains 

T eccasures from royal collections and 
other art objects of superb quality. Mag- 
nificent silver includes the world-renowned 











Napoleon-Borghese gilded silver service of 
sixteen hundred pieces; a very handsome 
pair of English gilded silver wine coolers; a 
set of silver plates by Paul Lamerie; and 
a rare pair of Odiot soupiéeres from the Prince 
Demidoff collection. @ Tapestries are of the 
rarest and include several Tournai Gothic 
verdure and hunting tapestries and Brussels 


French XVIII century furniture is covered 
in tapestry. There are a number of Sévres 
and English porcelain services. Semi- 
precious mineral carvings and other groups 
of art objects are included. @ In addition to 
the art property, precious-stone jewelry 
from the late Mrs. McCormick’s valuable 
collection will be dispersed. 
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[DE LUXE CATALOGUE $15 * ORDINARY EDITION $1] 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES - INC. 


ESTABLISHED IN 1883 TO CONDUCT UNRESTRICTED PUBLIC SALES OF ART AND LITERARY PROPERTY ¢ APPRAISALS 
FOR UNITED STATES AND STATE TAX, INSURANCE, AND OTHER PURPOSES 7 CATALOGUES OF PRIVATE COLLECTIONS 


Madison Avenue, 56th to 57th Street - New York 


Hiram H. Parke, President Orto Bernet, Vice-President ArtTuur Swann, Vice-President 


SHIRLEY Fatcke, London Representative, 77 Brook Street, Grosvenor Square, London, W1 
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INC. 
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LONDON 


Rare George II Mahogany Whip and Crop Stand of fine colour 
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THE ROSENBACH COMPANY 
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TWO IMPORTANT EXHIBITIONS 
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FRAGONARD 


Fifty Drawings 


“Each of these drawings is a picture in itself, dashed off with incredible brilliancy on a large 
folio sheet, heightened with touches of bistre and sepia by a man who with three dabs 
of his brush could create light and movement. It is hardly to be believed that a series so im- 
portant for the history of French Art should have ever been allowed to leave the artist's 
native land.” 


—SEYMOUR de RICCI 


TURNER 


Fifty Drawings 
These are among the very finest ever executed by J. M. W. Turner. Each is of supreme 


quality in the great artist’s most brilliant manner and they deserve a place in any distin- 
guished collection. 


THE ROSENBACH COMPANY 


15 EAST 51st STREET 
NEW YORK 























RARE SPECIMENS from the Vernay Collection 
representative of the artistic excellence of Bow, 
Chelsea, Worcester, and Plymouth Porcelain. The 
two outside figures, bottom row, are Plymouth in 
Champion’s “hard paste’ porcelain, symbolical 
of Europe and Asia. The teapot and two cups are 
Worcester of the Dr. Wall period in apple green 

with brilliantly painted reserves. These are being 
~ shown with Mr. Vernay’s Autumn collection of 


17th and 18th Century English furniture, in a 
special exhibition. 
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OLD ENGLISH FURNITURE, SILVER, PORCELAIN, POTTERY € GLASSWARE 


New York, 19 East Firtry-Fourtu STREET 
Lonpon, TRAFALGAR House, WaTERLOO PLaceE 





RARE SPECIMENS from the Vernay Collection 
representative of the artistic excellence of Bow, 
Chelsea, Worcester, and Plymouth Porcelain. The 
two outside figures, bottom row, are Plymouth in 
Champion’s “hard paste” porcelain, symbolical 
of Europe and Asia. The teapot and two cups are 
Worcester of the Dr. Wall period in apple green 

with brilliantly painted reserves. These are being 
’ shown with Mr. Vernay’s Autumn collection of 
17th and 18th Century English furniture, in a 
special exhibition. 
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OLD ENGLISH FURNITURE, SILVER, PORCELAIN, POTTERY € GLASSWARE 
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Lonpon, TRAFALGAR House, WaTERLOO PLAcE 





v4 
*: 








SS —_t ——= 



















The Art News 





























DOUARD JONAS of PARIS | 


INC. 
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“THE HOLY FAMILY” by BASTIANO MAINARDI (c. 1450-1513) 


PICTURES~ WORKS of ART~ TAPESTRIES 


Savoy-Plaza Hotel, NEW YORK 
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THE CASTLE HOWARD HOLBEIN 


HENRY VIII 3 HANS HOLBEIN, THE YOUNGER 
Oils, Panel. Signed and dated 1542. 365%" x 26%". 


This, the only known ceremonial portrait of the King painted by Holbein, was exhibited for the first 
time during the month of October in our Galleries by kind permission of the Hon. Geoffrey Howard. 


SPINK & SON LTD. 


5S, 6 & 7 KING STREET, ST. JAMES’S, LONDON, S.W.1 


FOUNDED 1772 CABLES “JADEITE, LONDON.” 
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“MADONNA AND CHILD” by PIER- FRANCESCO FIORENTINO 


PAINTINGS 


ONE EAST FIFTY-SEVENTH STREET NEW YORK 
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The -Madonna of the Rosary 
BY 
BARTOLOME ESTEBAN 
MURILLO 


1618-1682 
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Signed, lower left Canvas, 65Y2x42% inches 
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Full-length, life-size figures. The Virgin wears a red robe 
and a yellow kerchief; a blue mantle, lined with yellow, 
falls from her knees on the ground. The Child wears a 
dainty white robe, and a sash edged with green and having 
a yellow fringe. He holds a Rosary which the Virgin is 
also fingering. 








COLLECTIONS 


Formerly in the Sacristy of the Convent of the Shod 
Carmelites (Carmelitas Calzados) at’ Seville. 


Julian Williams, Consul at Seville. Purchased from him 
in 1834. 


Sir William Eden, Bart., Windlestone House, Durham. 





Sir Timothy Calvert Eden, Bart., ‘Windlestone House, 
Durham. ’ 


ILLUSTRATED’ 
Murillo (Classics in Art) by August L.. Mayer, Page 27. 


Exhibition of Spanish Old Masters, Oct. 1913 to Jan. 1914, 
Grafton Galleries, No. 70 in the catalog, illustrated as 


Plate XXXII. 


Exhibition of Spanish Art, 1895-1896; New Gallery, No. 
123 in the catalog. Under the patronage of Her Majesty 
the Queen Regent of Spain. 
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RECORDED 
Viage de Espana by. A. Ponz, 1786, Page 103, No. 43. 
Carta by Cean Bermudez, 1806, Page 98. 
Athenaeum, August 18, 1877, Page 216. 


Velasquez and Murillo by Charles B. Curtis, 1883, No. 
87, Page 152. 


Not. Art by G. de Leon, Vol. I, Page 199. 


Annals of the Artists of Spain by Sir Wm. Stirling-Max- 
well, Bart., Vol. IV, London, 1891, Page 1610. 


A Hand-Book of the History of the Spanish and French 
Schools of Painting by Sir Edmund Head, Bart., London, 
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578 MADISON AVENUE 


CORNER 57th STREET 


New York 
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NEW YORK 


670 Fifth Avenue 
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“GIRL WITH DOVE” by GIUSEPPE MARIA CRESPI (1665-1747) 








DURLACHER BROTHERS 


LONDON 
142 New Bond Street 


. 


December 9, 1933 
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KUBERA AND BHADA 
XI Century Stone Sculpture—Jain 
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é Height 34 inches, Width 25 inches 
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ORIENTAL ART 


TOIDOPODOGOS OG OSG OSES GBSB SEP OS OGOTOGSTOSCEGSETSBGSVGFI SE 


32 EAST 57th STREET, NEW YORK 
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Two Exceptional, Outstanding Museum Pieces 
from the Wyler Collection of 
Old English Silver 
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ae standard of high quality which is an indelible requisite 
for eligibility for museum acquisition is undeniably present 
in these examples from the Wyler Collection. These important 
specimens, representative of the assemblage of rare, early English 
and Irish Silver recently brought to this country by Mr. Wyler, are 
indicative of the quality and desirability of the many pieces in the 
collection. 
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At the left is a fine George I1 Silver Hot Milk Jug, made in London 
in 1742 by the English artisans, Whipham and Williams. Every bit 
of its six inches of height reflects the quiet dignity of this period of 
the Georgian reign. Its weight is 16 oz. 3 dwt. 
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Below is pictured an exceptional example of the Irish silversmith’s 
art in a small Silver Bowl, made in Dublin in 1735 by “D. B.”. The 
bowl, which is fully hall-marked, measures seven inches in diameter, 
and weighs 14 oz. 2 dwt. 


Antique English Silver » Reproductions 
Sheffield Plate - Jewels ~ Antiques 


S.WYLER 


713 Madison Avenue, at 63rd Street 
NEW YORK 


Member of The Antique and Decorative Arts League 
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PORTRAIT OF A YOUNG MONK™ ° 


BACHSTITTZ 


_ INC. 


THE SHERRY- NETHERLAND 
NEW YORK 


11 Surinamestraat, THE HAGUE 





LORENZO LOTTO 





LEG 


_Dec ember r 8, — 
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THE GREAT GEORGIAN DINING ROOM 


IN THE FARMER GALLERIES 


is a most livable and stately pine room, dating from the second quarter of the 
Eighteenth Century when the English expression of the late Renaissance had 
reached a state of perfection. The room is of magnificent proportions and is fur- 
nished with original Eighteenth Century English Furniture (with the exception 
of the Dining Table, which is a modern copy) the style and quality in keeping 
with its stateliness. 

The rich amber tones of the paneling have a restrained dignity not possessed by 
painted wall surfaces. The charming details of the classic moldings and niches, as 
well as the clean, deep directness of the carving on the chimneypiece give an 
importance and character demanded by the furniture and art objects which the 
chamber shelters. 

Several of the side tables in the room are particularly beautiful examples of the 
style to which Chippendale gave his name; an exceptionally fine pair of tall stands 
are in the same category. This dining room has a handsome mantelpiece, of the 
same pine as the paneling, with superior carvings of lime wood. Its black marble 
facing adds a note of substance to that elevation and an oil landscape is let into 


the overmantel panel.- 


The opposite wall contains two semi-circular half domes niches, repositories of 
a number of Chinese porcelains of the epochs of Emperors Yung Ching and Chien 
Lung (1723-1795). A dominant note of rose in this Chinese ware is a Rose Du 
Barri color which is said to have been taught the Chinese by French Jesuit Mis- 
sionaries. This particular porcelain was made solely for the delectation of the 
French Court Noblemen. 

The chairs are of the time of Queen Anne and are upholstered in the most 
beautiful petit and grospoint needlework (made at the school of needlework at 
St. Cyr, under the patronage of Madame de Maintenon, third wife of Louis XIV), 
of unimaginable fineness and artistry of design, on a background of clear Nattier 
blue, with designs in the clear rich colorings of Louis XIV tapestries, the colors 
of which have withstood the ravages of time to this day. 

The fine state of preservation which this fabric enjoys is due to the nature of 


its original function, that of great window hangings, of which this needlework 
formed the borders. 


This Great Room with all its present Furnishings is now offered at a price considerably below its intrinsic and artistic value. 


FE oward I, Farmer 


INC, 


1G East SG th. Street 


New York 
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HOWARD YOUNG 
GALLERIES 





PORTRAIT OF A YOUNG MAN 


JOOS VAN CLEEF 


OLD AND MODERN 
PAINTINGS 


NEW YORK 


LONDON 
677 Fifth Avenue 35 Old Bond St. 
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WORKS OF ART 


! PAINTINGS BY OLD MASTERS 





NEW YORK: 730 FIFTH AVENUE 


FRANKFURT: BOCKENHEIMER LANDSTR. 22 


BERLIN: VICTORIASTRASSE 3-4 


CPCS C22 C8 ae DTD) BPAY BE NYE A 8. IA NBEOO 


eee 





December 9, 1963 The Ant News 


The PORTOVAULT Method 


A Service Unique in the Annals 


of Secure Moving and Shipping 








HE HOME of the art lover, rich in the atmosphere of luxury and comfort, 
is composed of handsome chairs and tables; ancient tapestries; paintings 
by old masters; priceless porcelains; rare books, and myriad other works 
of master craftsmen of other centuries. These furnishings and objects of art, of 


irreplaceable value, are cherished by their owner as a true reflection of his tastes. 


The time will come when the property must be moved, or perhaps for conven- 
ience, be placed in storage. In selecting the proper agency for entrusting this 
work, due consideration must be given to the selection of a firm whose equipment 


and careful attention will safeguard the treasures in their pilgrimage. 


The establishment of Day & Meyer—Murray & Young is ably fitted to undertake 
this work, and toward this end conceived the PORTOVAULT Method. Origi- 
nated a few years ago, to fill a long-felt want, this exclusive idea of moving and 
storing has achieved for the firm a public esteem which is a just reward for the 
combination of unusual features and courteous attention. 





Unquestionably the safest, cleanest and most economical way of transporting and 
storing valuables of every kind today, PORTOVAULT is deserving of YOUR 
attention when the occasion arises. In an endeavor to familiarize you with sev- 


eral of the many PORTOVAULT features, the following information is offered: 


The PORTOV AULT Method 


“PORTOVAULT” is a registered name given a steel portable vault to be used for 
the storage of art property and household goods. 


PORTOVAULT Method is to convey PORTOVAULT on an automobile chassis 
to the residence, there protecting the household goods or property with our spe- 
cially made furniture wraps as it is loaded therein. When filled, the PORTO- 
VAULT is locked and sealed, then returned to our fireproof warehouse where it 
is rolled from the chassis and placed in its own compartment to remain intact 
until the property is returned, when the reverse operation is performed. You 
will note there are but two handlings, one in and one out. 


PORTOVAULT Method eliminates inconvenience, costly packing and prepara- 
tion for proper protection under the old method of storage. It removes the 
possibilities of theft and pilferage as the vault is locked and sealed at your resi- 
dence, and is not disturbed until you so order. It avoids the possibilities of 


damage invariably caused by the many handlings incidental to the old method 
of storage. 





Rugs and tapestries are stored in our special cedar vault when ordered. Pianos 
are stored in our special piano room. We also maintain vaults for silver and 


other valuable property. Our rates for PORTOVAULT storage and services 
are based on conditions set forth above. 


Day & feper = = Murray & Doung 


PACKERS, SHIPPERS AND MOVERS 
OF HIGH GRADE HOUSEHOLD EFFECTS 
AND ART OBJECTS 


Second Avenue at 6lst Street, NEW YORK 
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ALEXANDER BROOK 
PEGGY BACON 
NICOLAI CIKOVSKY 
GLENN O. COLEMAN 
STUART DAVIS 
DUNCAN FERGUSON 
ERNEST FIENE 
ANNE GOLDTHWAITE 
SAMUEL HALPERT 
“POP” HART 
MARSDEN HARTLEY 
STEFAN HIRSCH 
BERNARD KARFIOL 
YASUO KUNIYOSHI 
KARL KNATHS 
ROBERT LAURENT 
REUBEN NAKIAN 
JOSEPH POLLET 
KATHERINE SCHMIDT 
BEN SHAHN 
CHARLES SHEELER 
NILES SPENCER 
DOROTHY VARIAN 
A. WALKOWITZ 
MAX WEBER 
M. ZORACH 


WILLIAM ZORACH 
“SPIRIT OF THE DANCE” By WILLIAM ZORACH AND “THE AMERICAN PRINT MAKERS” 


‘|_113 WEST 13 STREET...................NEW YORK CITY 


THE ONLY GALLERY DEVOTED TO THE WORKS 
OF EARLY AMERICAN PAINTERS AND SCULPTORS 
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PAINTINGS BY 
PIETER VANDERLYN 
EDWARD HICKS 
RAPHAELLE PEALE 
& ANONYMOUS PAINTERS 


SCULPTURE — CARVINGS 
SHIP’S FIGUREHEADS 
LAWN FIGURES 
WEATHER VANES 


IMPORTANT ITEMS FOR MUSEUMS AND ; ’ 
DISCRIMINATING PRIVATE COLLECTORS ss sa ibe aciniesasas 


Painted in 1823 


THE AMERICAN FOLK ART GALLERY 
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PORTRAIT OF A COURT LADY 36 in. x 26 in. HANS MUEHLICH (1515-1575) 





OLD AND MODERN PAINTINGS 


122 EAST 57th STREET, NEW YORK 
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EXHIBITION AND SALE OF THE NOTED EDWI| 


REMOVED FROM HIS CHICAGO RESipFy 


OVER SEVEN HUNDRED OBJECTS, including the important Wood and Bron, 


fulptures 
Rose Quartz; Amber and Ivory Carvings *>°= A ,, 


A FEW OF THE IMPORTANT POLYCHROMED WOOD 
FIGURES INCLUDED 


RALPH M. CHAIT GALLERIES 


600 Madison Avenue, New York 
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NIN). KRENN COLLECTION OF CHINESE ART 


) RESIDENGile [IMMEDIATE DISPOSAL 
1 Bron, bulptures dating from the T’ang to the Ming Dynasty; fine Imperial Jades; Rock-Crystals; 


~ A raportunity to obtain fine examples at unusually low prices. 


A FEW OF THE IMPORTANT GOLD 
BRONZES INCLUDED 


RALPH M. CHAIT GALLERIES 


600 Madison Avenue, New York 
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The PLAZA ART GALLERIES, Inc. 


PECIALIZING in the dispersal at auction of Paintings, Antique and Modern Furnishings, 

Rugs, Books and other Objects of Art, the location of our galleries, on the threshold of the 

wealthiest residential section in the world, offers unsurpassed facilities for disposal at auction of 
entire collections. 











& 
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s A Department for Appraisals and Inventories is maintained, approved by Federal and State 
5 Authorities. Sales for the open dates on our calendar for 1934 are now being arranged. Com- 
= munications will be promptly answered and held in strict confidence. 
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VIEW OF AN EXHIBITION GALLERY VIEW OF THE ENTRANCE GALLERY 
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VIEW OF THE ENLARGED SALES GALLERY 


VIEW OF THE NEW BOOK GALLERY 


EDWARD P. O’REILLY and WILLIAM H. O’REILLY 


Auctioneers 


PPPOE CEEECOCCOOOBBEROLRLLOECECECCCCECHCRECECECCEC 


9-11-13 EAST 59th STREET, NEW YORK 
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15 QUAI VOLTAIRE, PARIS 
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RICHARD OWEN 


EIGHTEENTH AND NINETEENTH CENTURY DRAWINGS 


“PORTRAIT OF MADAME MARIANNE FRAMERY” 
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VIEW OF THE ENLARGED SALES GALLERY 


VIEW OF THE NEW BOOK GALLERY 
















EDWARD P. O’REILLY and WILLIAM H. O’REILLY 


Auctioneers 
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9-11-13 EAST 59th STREET, NEW YORK 
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RICHARD OWEN 


EIGHTEENTH AND NINETEENTH CENTURY DRAWINGS 


“PORTRAIT OF MADAME MARIANNE FRAMERY” 
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Very finely carved pine room of the Queen Anne period, made in the year 1702, to the order of Sir Joseph Clarke, and built into his 
home, Harold House, at Waltham Cross, England. The carving is exceptionally fine, being much deeper and cleaner than is usually found 
in rooms of this type. The wing chair and the single chair are from a set of six single and two wing chairs in gesso, of the William y 

and Mary period. The table is one of a pair, also in gesso, from the same era. f 


cAntique Furniture and Objects of Art 





$$$ re 
4 
q In addition to the Third Floor Galleries, which house an extensive | 
[ collection of English Furniture and Decorations, we are pleased to y 


announce the installation of Fourth Floor Galleries, now devoted to 
the exhibition and sale of French Furniture and Objets d’Art 
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AMERICAN And 
ENGLISH -ANTIQUES 


An English Chippendale wall clock or 

“Cartel”, by Hutchinson, Norwich, circa 

1770. The carved wood case, 3 feet 9 
inches high, retains the old gilding. 





GINSBURG an» LEVY 


INC. 


Established in the year Nineteen Hundred Five 


: EIGHT FIFTEEN MADISON AVENUE 
NEAR SIXTY-EIGHTH STREET, NEW YORK CITY 








HIS AARON CHAPIN cherry 

wood highboy (East Windsor, 
1780) is chosen from the small group 
of rare Americana which we take 
pleasure in presenting to all inter- 
ested in fine native craftsmanship. 
About thirty articles of furniture are 
shown on our fifth floor, ranging in 
period from a 17th Century two- 
drawer Hadley chest to one of the 
finest of Duncan Phyfe sofas. 
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LILIENFELD GALLERIE 


VAN DIEMEN & CO. 





F. H. Drovualts (Signed and dated 1761) 


21 EAST 57th STREET 
NEW YORK 
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ISRAEL SACK 


takes this occasion to 


thank the Directors and Trustees of 
The Pilliam Rockhill Nelson Gallery of Art 


for giving him the opportunity 
to Sell the Museum 
the American 
Panelled Rooms and Furniture 
for the American Wing 


ISRAEL SACK 


Specializing in Early American Antiques 


89 CHARLES STREET | BOSTON 
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LES FILS DE LEON HELFT 


4 RUE DE PONTHIEU, PARIS 


SALTCELLARS FROM THE TABLE SERVICE OF THE COURT OF FRANCE 


Made by Thomas Germain for the Duke Louis d’Orleans, Paris 1732-1735 


ANNOUNCE 
AN IMPORTANT EXHIBITION 


OF 


FINE ANTIQUE FRENCH 
SILVER AnD GOLD PLATE 


From the XVI to the XVIII Century 


At the Galleries of 


ARNOLD SELIGMANN REY & CO. 
11 EAST 52ND STREET, NEW YORK 
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“JACQUOT” Ovigind Plater Site DESPIAU 
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FRENCH PAINTINGS 


BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT, MATISSE, 
MODIGLIANI, PICASSO, RENOIR, DOUANIER ROUSSEAU 
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AMERICAN PAINTINGS 


LOUIS M. EILSHEMIUS 


69 EAST 57TH STREET NEW YORK 
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ALEXANDER THE GREAT AND THE DYING DARIUS 
Persia, late XIV Century 
From a manuscript of the Jami at Tawarikh, by Rashid ed Din 


PREMIER EXHIBITION 


PERSIAN and INDIAN 
MINIATURES 


The Private Collection of 
DIKRAN KHAN’ KELEKIAN 


Now being shown at his Galleries 


KELEKIAN 


598 MADISON AVENUE NEW YORK CITY 
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JACOB HIRSCH ; 


ANTIQUITIES AND NUMISMATICS, INC ~ 


30 West 54th Street % 
NEW YORK : 


OLD COINS and MEDALS 
WORKS OF ART 


EGYPTIAN +» GREEK ~ ROMAN 
MEDIAEVAL. and RENAISSANCE 




















ARS CLASSICA, S.A. 
¢ 31, Quai du Mont Blanc, GENEVA, SWITZERLAND 
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ROBERT FULTON 
(1765-1815) 


COLLECTION OF THE WILLIAM ROCKHILL NELSON GALLERY OF ART 





This important portrait of the artist and inventor, Robert Fulton, is one of the 
more than three hundred paintings American Museums have purchased from us. 
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EHRICH GALLERIES 


36 EAST 57th STREET NEW YORK 
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JAC. FRIEDENBERG CHAS FRIEDENBERG 
President Vice-President 


HUDSON 


FORWARDING & SHIPPING CO., INC. 
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Office: 17 STATE ST. NEW YORK Warehouse: 323 EAST 38th ST. 
Telephone: BOwling Green 9-4151 to 4154 Cable Address: “JACBERG” 
AND 


FORWARDING AGENTS 


Experts in Clearance through the U. S. Customs of 


PAINTINGS and WORKS OF ART 





IN THE FINE ART OF 
PACKING AND SHIPPING OF ART 
OBJECTS, PAINTINGS AND FURNITURE TO 
AND FROM ALL PARTS OF THE WORLD | 
F 
k 
F 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE FOLLOWING CITIES: t 
LONDON : 
PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 
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[os fotontage Group 
by Henry Raeburn, 
from the collection of 

r. and Mrs. Robert 
W. Schuette. Repro- 
duced from FOR- 
TUNE for December. 


Fortune— Connoisseur of Art 


FORTUNE is indeed the enduring record of our industrial civilization— 
but it is something more. It is also the enduring record of the private 
preoccupations of the most highly cultured men of affairs produced in 
this country. @, FORTUNE, then, must be a connoisseur of art because 


many of the captains of industry who read its pages each month are not 







only patrons but also connoisseurs and lovers 
CHRISTMAS GIFT 


sg RATES te 


One Subscription......$10.00 
Two Subscriptions....$17.00 
Three Subscriptions..$24.00 


of art. @ Thus, from time to time, FORTUNE 






reproduces in its pages, in the original colors, the 


masterpieces of every period. @ FORTUNE 


Additional Subscriptions at the 
rate of $7.00 each. These rates 
apply only until January 1 on sub- 
scriptions ordered and paid for 
by one person. No one is author- 
ized to sell a single FORTUNE 
subscription at less than $10.00. 


Address FORTUNE 
350 East 22ND STREET, CHICAGO 











has undertaken‘to include in its record the art 


treasures which have been gathered for a season from the homes and 
foundations of American wealth to create for the Century of Progress a 
pageant of the trophies of a great people. @| FORTUNE for December 
will begin this presentation with the greatest of all Titians; Holbein’s 
famous portrait of Catherine Howard; the Widener Vermeer; and eight 
other paintings of almost equal distinction. @| FORTUNE for January 
will include ten more masterpieces and others will follow in later issues. 
All will be reproduced in color gravure, which makes possible a warmth 
and a richness of tone no other magazine can approach. @, FORTUNE 


is a magazine of business—but it is sought by art lovers the world over. 
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GENUINE ~ 
| ANTIQUE FURNITURE | 
LOEVENICH |} 




















FINE 
OLD MASTERS 














An original and untouched Sheraton Bookcase with Secretaire; of finely figured Satin- e° 4 


wood decorated with classical figures painted in panels, attributed to Angelica Kauffmann. 
Height 7 ft. 11 in. Width 3 ft. 6 in. 
Illustrated in MacQuoid’s Book, Color Plate XII 


M. HARRIS 


AND SONS 20 EAST 57th STREET 
44 to 52, NEW OXFORD STREET, NEW YORK 


LONDON, W. C. 1, ENGLAND 
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“High praise is due all who have so well built this great monument to Art in 
America—the William Rockhill Nelson Gallery of Art, Kansas City, and | 7 | 


our country as a whole may well be congratulated on so magnificent an | 
| 
q 


achievement.” 


FERARGIL 


63 EAST FIFTY-SEVENTH STREET 


ARTHUR B. DAVIES 


FINE ART ) 
ANCIENT and MODERN 























“APENNINES” 


F. Newlin Price. i 
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By Appointment to H.M. the Queen 


A rare Queen Anne Sideboard Dish. Maker, John Chartier, Lon- A rare side-handle Coffee Pot by Paul Lamerie, 
don, 1707. Engraved with the Arms of Henry Lawrence of St. London, 1725. 8Y4 inches high. A fine specimen of 
Ives, Co. Huntingdon. Diameter 24 inches. this master craftsman’s work. 


Specimens from my Collection of Early English Silver 


SPECIAL TERMS TO THE TRADE 


RARE ENGLISH & CONTINENTAL IP S 
SILVER, MINIATURES, ANTIQUE S. |. PHILL 


JEWELS, FINE SNUFFBOXES 113, NEW BOND ST., LONDON, W. 1 


Cables: ‘‘Euclase, Wesdo, Lowdon”’ Established 1870 


THOS. AGNEW & SONS, uo 


Old Masters 


LONDON: 


43, OLD BOND STREET 
and 3 ALBEMARLE STREET, W. 1 


Cables: ‘““Resemble, London” 


REINHARDT 
PAINTINGS 


730 FIFTH AVENUE + NEWYORK CITY 
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H. MICHAELYAN 


INC. 





Fine Oriental Rugs 
Old Tapestries 


NEW GALLERIES 
At 
515 Madison Avenue 


Corner 53d Street 


NEW YORK 


(32nd YEAR IN BUSINESS) 


Rugs for Museums, Collectors and Private Use 
Appraisals and Cataloguing 


Correspondence Invited 


“THE ARISTOCRACY OF RUGS” 





Member of The Antique and Decorative Arts League, Inc. 


BOTTENWEISER GALLERIES 







PAINTINGS 
BY OLD MASTERS 


NEW YORK CITY 














BY THE MASTER OF FRANKFURT 
Each Panel 241% x 8 inches 


PAUL LARSEN 


OLD MASTERS 


34 DUKE STREET 
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Drawings 


745 Fifth Avenue 


(Sixteenth Floor) 





NEW YORK CITY 


Bronzes 





South East Corner of 58th St. |f} |} 





of Distinction 





Furniture, Tapestries 


OLD MASTERS 







COLOGNE/Rh. 


33 Sachsenhausen 





LONDON, S. W. 1 





Kunsthaus MALMEDE 
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FINE ETCHINGS 


By 


OLD ano MODERN 
MASTERS 


CATALOGUES SENT ON REQUEST 











THE FINE ArT SOCIETY, LTD. 
148 New Bond Street 
| Cables: FINART, LONDON 


LONDON, W.1 
































26 RUE DE SEINE 


460 PARK AVENUE 





ZBOROWSKI 


CEZANNE, RENOIR, DERAIN, UTRILLO, 
MODIGLIANI, SOUTINE, TH. DEBAINS, EBICHE, 
RICHARD, KISLING, BERON, and Others 






Northwest Corner of 57th Street 


2 East 57th St. cor. Fifth Ave. 
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Reprinted from ‘Dr. Valentiner’s 


This doctrine should be particularly intelligible in our own day, for Rembrandt was the first to observe the social class dis- 


Rembrandt is anything but a preacher of class hatred; what he demanded was the bringing together of people through 


the spirit of Rembrandt preaches. 


REMBRANDT PAINTINGS IN AMERICA 


HE WORKS BY REMBRANDT which are owned in America may be counted among the nations 
greatest possessions: for Rembrandt is more than merely a great painter; his art has ever had a | 
spiritual, even a moral power. Thirty years ago there appeared in Germany a book with the title, 
Rembrandt als Erzieher (Rembrandt as Educator), which—in a fantastic form to be sure—pointed 
out the influence of the spirit of Rembrandt, demanding that it be practiced in every field of life, 


from politics to religion, from economics to the school: the education of mankind in humanity which 


tinctions of modern life, solving the problem in his own way, a problem which still occupies the center of the stage and which no 


artist before him and none other after has presented with so true a skill. 


the humane understanding of the individual. He knew only one standard of measuring values—that of spiritual worth—and 
ever sought to show that all outward appearance is unimportant and that clothes do not make the man. He hung the most 
splendid mantle around the shoulders of the poorest model, and dressed the most distinguished in the plainest costume, devoid 
of ornament. He portrayed the poor rich and the rich poor. Thus he solved the social problem by seeking to recognize and by 


knowing how to value the real worth of human beings, irrespective of the social stratum to which they might belong. 











This immortal work, REMBRANDT PAINT- 
INGS IN AMERICA, by Dr. William R. Valen- 
tiner, contains 750 pages, size 12 x 16 inches, and 
176 full page Gravure reproductions of the mas- 


terpieces. These works, in private collections 


and museums, have been reproduced after two 
years of painstaking effort. The text includes an 
authoritative list and description of the paint- 
ings and the highly illuminating comparisons 
and criticisms of Dr. Valentiner. The paintings 
are cross-indexed according to the date of their 
creation and again indexed by their present lo- 
cality in the United States and Canada. The 
present owner’s name is given, as is a complete 
bibliography for each work. Fifty hitherto un- 
recorded Rembrandts in this country are pub- 
lished for the first time and the author has 
identified the sitters of several unnamed por- 
traits and corrected the dating on other works. 


Qn Poeal Christmas Gift 


In no finer manner can you convey to your 
friends the spirit of Christmastide than through 
the medium of Rembrandt’s brush. Each one of 
his works is in itself a pictorial expression of 
peace and good will. 


“One of the best approaches to the subject we have 
ever read. Dr. Valentiner writes not only as one versed 
in technical expertise but philosophically, with a fine 


feeling for what is noble in the master. ... We could 
not exaggerate its value... . It may be taken... as 
having a canonical status ... Rembrandt Paintings in 


America takes its place proudly alongside Bode’s mem- 
orable work.” Royal Cortissoz in the N. Y. Herald- 
Tribune 


“Dr. William R. Valentiner is the most widely ac- 
credited authority on Rembrandt in America and, since 
the death of Dr. Bode, there are few in Europe to con- 
test his premiership in this field. A study of the Ameri- 
can-owned works by the master, to which he has given 
two years of research ... is, obviously, full of matter for 
thought.” Henry McBride in the N. Y. Evening Sun 


“It is surely art literature in the grand manner, this 
impressively printed and bound quarto volume, and 
from the standpoint of paper, typography, illustration, 
presswork and binding, it becomes, doubtless, the most 
monumental art publication ever produced in America.” 


Dr. Alfred M. Frankfurter in The Art News 


A small number of the first edition of this volume, bound in wine colored three-quarter Morocco leather and stamped in 


gold, may be had at $25 the volume. 


The few remaining copies of the limited autographed edition, bound in full Turkish Morocco and handtooled in gold, 


may be had at $50 the volume. 


S. W. FRANKEL, Pus tisHer, 20°East 57TH Street, NEw York 
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C. W. LYON, Incorporated 


20 East 56th Street New York City 


¥ 


While I was still a student at Yale, the collecting of antiques was my chief extra-curricular occupation. I pur- 
sued it under the tutelage of America’s pioneer, Irving Whitall Lyon, M.D., my father, author of 
Colonial Furniture of New England, published 1891 — a man whose writings established him as the 


prime authority on the subject and were the source from which many subsequent books derived much 


of their information. 


Under the circumstances, it was inevitable that my life work should be to serve collectors in the discovery 
and acquisition of American antiques of assured genuineness and superior merit, and that I should 


concentrate upon highly significant objects to the exclusion of the dubious or commonplace. 


For thirty-five years discriminating private collectors and the authorities of museums have relied upon my 
resources and my knowledge for tracing and accurately identifying pieces worthy of display among 


the choicest specimens illustrative of the gracious culture of Colonial and early Federal days in 


America. 


To ensure the continuity of my business on the high plane that it has occupied for more than a generation, 
I have recently associated my two sons with me in a corporation to be known as C. W. Lyon, Incor- 
porated, at the above address. The examination of our collections, greatly enriched during the past 
few years, is cordially invited. Sound and unprejudiced advice is freely at the disposal of our clients, 


and our prices will be found commensurate with the times. 


Charles Woolsey Lyon 
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730 FIFTH AVENUE, HECKSCHER BUILDING, NEW YORK 
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METROPOLITAN GALLERIES } 
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“DEDHAM VALE” BY JOHN CONSTABLE (1776-1837) 
The picture is fully signed ‘John Constable” in the lower right centre 
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| FINE PAINTINGS 
For COLLECTORS, MUSEUMS and DEALERS 
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Correspondence is solicited 
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AN EXPRESSION FROM CESAR FRANCK’S “SYMPHONY IN D MINOR” 


(Exhibited at Bernheim-Jeune, Paris and Wildenstein, New York) 
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/ AN EXPRESSION FROM MASSENET’S “OVERTURE TO PHEDRE” 


(In the Jeu de Paume Museum, Paris) 


THE COLOR-MUSIC: NEO-EXPRESSIONISM ART 


of 
| I. J. BELMONT 


SHOWN EXCLUSIVELY AT THE GALLERY OF 


| MRS. KAYE BELMONT 


(SOLE AGENT) 


576 MADISON AVENUE, NEW YORK 
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Mr. BENJAMIN FLAYDERMAN 


Announces the Opening of the 


KING HOOPER MANSION GALLERIES 


41 EAST 57th STREET, NEW YORK 


(Opposite the American Art Association Anderson Galleries ) 


Under the personal direction of Mrs. Frances M. Nichols 


With a Selected Exhibition of 
EXTREMELY IMPORTANT 


EARLY AMERICAN FURNITURE 


Together with the portraits by John Singleton Copley 
of Mr. and Mrs. Joseph Hooper, original possessors 
of the King Hooper Mansion, at Marblehead, Mass. 


























DEMOTTE 


wy 


Announces an Exhibition 


of 


ANCIENT FRENCH 


STAINED GLASS 


From the XII to the XVI Century 


IN THE NEW YORK GALLERIES 
December IIth to 29th Inclusive 


lE0-YORK H PARISH 


H25G€HAST B 27 RUE DE 
78tk STREET BERRI (VIII¢) 
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ONE OF THE PAIR OF RUNNING WINGED CHIMERA 


Originally adorning the Entrance of an Imperial Tomb, Honan Province 
II-III Century, A. D. ° Length, 5 feet 4 inches 


CHINESE ANTIQUES 


559 Fifth Avenue, New York 
48 Rue de Courcelles, Paris 


Shanghai Pekin 
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FRANK T. SABIN 


172 NEW BOND STREET, W. I. 
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DUVEEN ENHANCE 


Mere Soap and Water Restore 
Pristine Beauty of Treasure 
Which Lord Duveen Bought 
In the Ryan Sale 


An interesting discussion of the 
transformation by cleaning of the bust 
py Francesco Laurana, purchased by 
Lord Duveen in the recent Thomas 
Fortune Ryan sale, was made by Royal 
Cortissoz in the New York Herald 
Tribune of December 2. We reprint} 
herewith a portion of Mr. Cortissoz’s 
account and a photograph of the bust, 
taken after the cleaning had been ef- 
fected, appears on this page. 

“T have a rather unusual reason for 
returning to the bust of Francesco 
Laurana, in the Ryan collection, which 
was acquired by Lord Duveen at the 
recent dispersal of that collection at 
the American Art Association-Ander- 
son Galleries. The price, $102,500, 
made its due sensation, ‘but more re- 
mained behind.’ Writing about it in 
his book on Florentine Sculptors, 
some years ago, Dr. Bode had this to 
say: ‘Castellani acquired it in Naples, 
and as it had been exposed to damp in 
the place where it stood (it is said to 
have been found in a cellar), it has 
lost the fine flesh polish which distin- 
guished the Berlin bust’ [to which it 
has a striking resemblance]. How 
astonished Bode would have been if it 
had been foretold to him that ‘the fine 
flesh polish’ was ultimately to be re- 
stored! 

“To say that I have been astonished 
by the restoration which has actually 
taken place is to put it very mildly, 
indeed. When I saw the bust at the 
Ryan exhibition its ravishing beauty 
was veiled by a patina which gave the 
marble a grayish pallor. By what proc- 
esses of time had this patina been de- 
posited upon the surface? Lord Duveen 
shrewdly surmised that the grayness 
was due to nothing more nor less than 
an accumulation of dirt and within an 
hour or so of his purchase he had 
plunged the bust into a tub of water, 
where it was attacked with a scrubbing 
brush. No acid was used. Plain soap 
and water sufficed for the bath. Where- 
upon a miracle was worked. 

“There are cleanings and cleanings 
in the world of art. I have never for- 
gotten the shocks I had in Munich and 
Vienna when the pictures there had 
just been having their faces washed. 
But this cleansing of the Laurana bust 
has absolutely justified itself. The 
marble has been revivified. The very 
expression of the sitter has been in 
some subtle way heightened, enriched. 
Her beauty is more exquisitely re- 
vealed. It palpitates where it had 
seemed, before, comparatively inert. 
The elusive modulations about her face 
and throat take on a new witchery. 
Here, to be sure, is a veritable trans- 
formation, one lifting a masterpiece to 


a higher power. And this without the 
faintest intervention of the restorer’s 
angerous hand. The simplicity of the 
means employed for the change seems 
aaeet droll when you consider the ex- 
raordinary nature of that change. The 
Sculptor’s dream is brought back. What 
cn has had the veil torn. from 
i. The original bust stands before us 
n all its pristine loveliness. 
“di 4 wish that the late Kenyon Cox 
‘ome t have seen it. The marble be- 
ngs to a series by Laurana which has 


(Continued on page 126) 
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ESTABLISHED 1902 
S. W. Frankel, Publisher 


“PORTRAIT BUST OF A PRINCESS OF ARAGON” 


The latest photograph of the prize of the Ryan collection, purchased at the recent sale at the American-Anderson Galleries for $102,500 by Lord Duveen, strik- 
ingly reveals how the beauty of this Renaissance art treasure has been heightened by cleaning. 


McCormick Art to Be Sold in January at American-Anderson Galleries 


The sale of the collection of the 
late Mrs. Rockefeller McCormick of 
Chicago, which will be held at the 
American-Anderson Galleries in Janu- 
ary, promises to be an outstanding 
event. Fine period furniture and an- 
tique decorations, including superb 
tapestries, Oriental rugs, laces, silver 
and semi-precious mineral carvings, 


will constitute the major offerings of 
this dispersal which is set for the after- 
noons of January 2-6, following exhibi- 
tion commencing December 28. The 
collection comes from the Lake Shore 
Drive house of Mrs. McCormick, who, 
as is well known, was the daughter of 
John D. Rockefeller, Sr. 

The tapestries include superb ex- 
amples, of which two Tournai Gothic 
weaves, circa 1520, which were exhibi- 
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ted at the Art Institute of Chicago from 
1923 to 1932, are especially remarkable. 
Both of these hangings, which depict 
the boar hunt, are notable for their 
crisp beauty of design and color, as 
well as for the feeling for pure mural 
values which distinguish the art of the 
period. The figures of hunters, dogs 
and boar, grouped around and within 
the circular trap, are relieved and em- 
phasized by close woven patternings of 


ANA BUST BY CLEANING 


By LAURANA 


fiower shrubs and jagged leaves, with 
strange birds hovering on the branches 
as if drawn into the excitement of the 
scene. There are also fine XVIth and 
XVIIth centuries Brussels hangings, 
while among the antique carpets and 
rugs, one finds a fine Tabriz example, 
an important Chinese palace carpet of 
the Chien Lung period and an Austrian 


(Continued on page 127) 
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Heidelbach Sale 
Of Fine Furniture 
To Be Held in Paris 


PARIS.—Fine French furniture and 
objects of art of the XVIIIth century 
from the estate of Madame Julie Hei- 
delbach will be sold at the palatial 


Paris residence at 19, Avenue d’Iena on 
December 16. At the same time and 
place there will be offered five tapes- 
tries of XVIIIth century royal Gobelins 
manufacture, bélonging to MM. X., of 
which the counterpart is to be found 
only in Versailles. 

Mr. Heidelbach was the president of 
the American Chamber of Commerce 
and is renowned as a connoisseur of 
excellent taste, which is admirably 
demonstrated by the very fine quality 
of the furniture, much of which was 
the work of famous ebenistes of the 
period. Several rugs of Persian, Chi- 
nese and Aubusson provenance, paint- 
ings by old and modern masters, Saxe 
and Mennecy porcelains and Beauvais 
portiéres, complete a sale of outstand- 
ing quality. 

In the furniture, a large fauteuil of 
the Louis XIV period, gilded and mag- 
nificently carved, takes rank as the 
earliest piece in the collection, while 
illustrative of development during the 
Regency are several examples of fine 
quality. A flat-topped desk in satin- 
wood, bearing the signature of Jacques 
Dubois, is remarkable both for its ele- 
gance of form and the beauty of the 
marqueterie, against which the bronze 
doré decoration appears with telling 
effect. Among the many beautiful 
screens in the collection one after Meis- 
sonier with elaborately carved frame 
enclosing a piece of antique jardiniere 
velvet is particularly striking, while a 
large console de chasse, also displaying 
elaborate carving, is of a most impos- 
ing character. In contrast with these 
two specimens is the great simplicity 
which marks a fine fauteuil of the same 
period, covered in Savonnerie velvet of 
bold flower and leaf design. 

A fine group of Louis XV examples 
features the work of many famous eben- 
istes of the period. Foremost among 
these we may mention the six fauteuwils 
by Louis Delanois, beautifully gilded 
and carved, and the whole covered in 
Aubusson tapestry the subjects of 
which are taken from La Fontaine’s 
fables. A very fine suite of salon fur- 
niture, comprising a canapé and six 
fauteuils, carved and gilded and cov- 
ered in blue velvet, were formerly in 
the collection of Prince Paar. 

Among the many tables of the same 
distinguished provenance, a little 






















































































HEAD OF A WOMAN 























bronze. 
























































“CHRISTIES” 


LONDON, ENGLAND 
(Messrs. Christie, Manson & Woods) 


For over one hundred and fifty years CHRISTIES has been world renowned. They have 

had the privilege of selling, in their Great Rooms, most of the Famous Collections of 

Works of Art which have been dispersed at auction in England over that period, and their 

} egies sag experience is at‘ ihe disposal of all who may wish to consult them regarding 
e sale o 


ANCIENT & MODERN PICTURES, DRAWINGS & 
ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 
ENTAL PORCELAIN & POTTERY, DECORATIVE 
FURNITURE, TAPESTRY, CARPETS, BRONZES, 
MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 
The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and catalogue expenses. 
For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 


the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be borne in mind by 
those who have not already consulted 


CHRISTIES 


8 KING STREET, ST. JAMES’S SQ 4LONDON, ENGLAND 
From whom full Particulars and Ado ce eginb hed on enquiry 
Telephone: Whitehall 5056 Telegrams: hristiart, Piccy, London” 














This bronze by the great contemporary French sculptor has recently been 
acquired by the Minneapolis Institute of Arts for its permanent collection from 
the Brummer Gallery. 


heart-shaped example in marqueterie| early Louis XVI style is a small oval 
of great beauty is outstanding, as well 
as a small lady’s reading table, for- 
merly in the Dutasta collection sold in 
Paris in June, 1926, also of exquisite 
marqueterie, with garniture of gilt 
A marqueterie bureau of the 
same period is characterized by the 
greatest simplicity of line, with fine 
decoration of flowers and mounts of 
bronze doré seen against a contrasting 
background of satinwood inlay. Variety 
is lent by a pair of console tables in 
Chinese lacquer with a lively decora- 
tion of flowers, insects, and birds paint- 
ed in colors on a black ground, also 
belonging to the Louis XV period. 

An unusually rich example of the 
































ners of stylized design of bird; ,, 
palmettes in soft colors on a bla, 
ground, with corners and borde,, | 
unusual beauty, have a clarity ang 
balance of design which will appe,), 
connoisseurs. 

The paintings feature a Boucher re 
dering of “Le Jugement de Pari. 
thought to be the finished work . 
which the “Venus et l’Amour,” jp ,. 
Albertina, Vienna, was a study. A fi 
Corot landscape and a flower study ; 
gether with works by Diaz, Henney ang 
J. Pillement further add to the att, 
tions of the sale. 

The five tapestries of XVIIIth cen, 
tury royal Gobelins manufacture fron 
the collection of MM. X. are yn atural): 
of outstanding quality. Four of th. 
comprise a set and bear the map, , 
Jans. The subjects are taken frog 
mythology and are characterized ; 
great clarity and beauty in the rende. 
ing of landscape, trees and figures a 
4 well as rich borders of fruit and flor 
signed by Charen Topino, decorated | motif. The fifth is a weave of gy. 
with reserves of flowers and bronze| beauty after Charles Coypel constity, 
doré as well as white marble. From| ing a part of the celebrated set entitj 
the same reign we have also a small] Histoire de Don Quichotte. The sy} 
meuble d’entre-deux with two doors| Ject of “Le Bal de Barcelonne,” whiq 
signed by Pierre Garnier, and executed | ‘8 Set in a cartouche in the center, j 


in bois de rose in a frame of bois de beautifully spaced like a framed Di 
widiaben ture against a diapered backgroyy) 


: ‘ at k 
Four portieres in tapestry of XVIIIth patterned with luxuriant flower Bal 


" ; lands, blending in the lower border jy 
century royal Beauvais manufacture|, symptuous profusion of trophi 
es 


are remarkable for their beauty and| pooks, and figures of dogs and rams 
restraint of design as well as for the| In the perfection of its style and the 
fineness of weave. The decoration is| exuberant imagination of ornament 
in the Salembier taste, being rich in|this weave epitomizes the finey 
classical motives. achievements of the looms of thy 

Among the rugs, three Persian run-| period. 


Wildenstein Opens 
Fine New Gallery 


Located in London 
LONDON.—Wildenstein & Com- 
pany, whose beautiful galleries 
in New York and Paris have for 


many years held an outstanding 
position in these great art cen- 
ters, announces the opening of a 


house in London.. At 11 Carlos 
Place, Grosvenor Square, Eng- 
lish art lovers will be able to en- 
joy many of the rare treasures 
of XVIIIth century art for which 
this firm is justly famed. 

















BERNARD QUARITCH, LTD. 


ALWAYS HAVE ON VIEW A LARGE SELECTION OF BOOKS ON 
THE FINE ARTS 


Classified Catalogues Sent Post Free 
11 GRAFTON ST., NEW BOND ST., LONDON, W.1, 


By DESPIAU 





N 
table in bois de rose marqueterie, ENGLAND 


PARK AVENUE ART FAIR 


480 Park Avenue, New York 


Corner 58th Street 


BENEFIT EXHIBITION 











Contemporary American Booth arranged on behalf 










Craftwear, RE ee 
Booth under the auspices of American Artists 
of the and the 
New York Society of 
ms higeivewe / New Collector 






under the auspices 





Rent-A-Picture Library 
Booth under the auspices 
of the 
College Art Association 


of the 





American Art 















Dealers Association 


“Come on out Inflation. Let’s nies a look at you.” 
(Reprinted from the cartoon by Fitzpatrick in the St. Louis Post Dispatch) 


And Other Funny Faces 


Salon of American Humorists 
Until December 30th 


Open Daily from 10 A. M. Sundays and Holidays from 1 P. M. 


To Establish Purchase Fund for the Immediate Relief of Needy babies and for the Continuation of the Relief Work of the College Art 
ssociation 





Caricatures Cartoons 


Comic Strips Satires 





PAINTINGS 


E. & A. SILBERMAN, «. 


32-34 EAST FIFTY-SEVENTH STREET 







ANTIQUES 


(Adjoining American Art Association) 


NEW YORK 
5 SEILERSTATTE, VIENNA 
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Exhibitions 





“COCKATOO AMID FLOWERS” 
Included in the exhibition of the artist’s works at the Durand-Ruel Galleries. 





in’ New York 


By EDNA BERNSTEIN 








PETER ARNO 


Marie Harriman Gallery 


Original drawings by Peter Arno 
grace the walls of the Marie Harriman 
Gallery. His merciless wit at the ex- 
pense of our pitiful human race be- 
comes no softer outside the covers of 
The New Yorker. Peter Arno’s particu- 
lar branch of humor lies in absolute 
and utter incongruity. His situations 
are inherently improbable and yet we 
are made to feel their extreme possi- 
bility. The artist selects a peculiarity 
or an eccentricity. Then, creating some 
outrageous situation for his charac- 
ters, he produces through exaggerated 
curve of line and skillful omissions a 
vigorous social satire, somewhat in the 
spirit of a modern Rowlandson. 

Smart and sophisticated, Peter 
Arno’s sketches are fit accompaniments 
to reflections on the life and occupants 
of the New York of today. Starting 
with the drawing room, where he is 
most at home laughing at society, he 
generally ends up in the bedroom. 
There, two decidedly healthful young 
people in a large four-poster discuss 
the dire effects of codification, or errant 
husbands, wives and lovers develop am- 
nesia in reference to their proper bed 
chambers. Although one sees a rapid 
succession of this artist’s drawings, the 
humor never palls, which is indeed the 
highest testimonial to his true status 
in the caricature of our age. 


ANGNA ENTERS 
Ehrich Galleries 


Angna Enters, perhaps more re- 
howned for her subtlety as a dancer, 
has proved herself to be no less capable 
a an artist in a different field. Her 
Interest in this phase of art took part 
M costume design whence she departed 
to an individual talent in painting. Her 
work reflects that very spirit of light- 
ness and vitality which she incor- 
borates in the dance. Her figures are 
stirred and propelled in a very exulta- 
tion of bodily motion. She thinks and 
Teacts so much in terms of the dance 
that the water colors, in particular, 
partake of stage sets in the modern 
Spirit. 

Gay and colorful as these are, the 
theater to which the modern dance is 
80 closely knitted, becomes evident in 























purplish blue shading 
white, against which the orange of the 
stamens constitutes a vivid note. 





EDNA BERNSTEIN 
Durand-Ruel Galleries 


Preoccupied as ever with the prob- 


lem of artists thinking in too small 
scale, 
the floral 
stein at the Durand-Ruel Galleries are 
remarkable for the way in which they 
avoid this very danger. One of the most 
successful paintings 
show is the “Peony,” a tour de force in 
tones of oyster white accented with 
touches of red tinging the center. Here 
the delicately curling petals of the 
flower have a linear quality and a move- 
ment that is lacking in other composi- 
tions. A daring note of color harmony 
is struck in the “Marigold,” where the 
brilliant oranges natural to this lovely 
flower are set against a cerise back- 
ground. In the “Cockatoo,” the compo- 
sition is enhanced by a pleasing repeat- 
use of single colors, which, in addition 
to its effectiveness as a single panel 
makes the whole admirably suited to 
textile design. 


we are pleased to note that 
canvases by Edna Bern- 


in the current 


The artist’s venture into abstraction 


is on the whole a happy departure, as 
will be seen from the two examples in 


this show, where Mrs. Bernstein’s 


handling of paint in broad planes is re- 
vealed to best advantage. The “Canna 
Abstract” is especially to be noted, be- 


ing remarkable for large sweeps of 
into delicate 








the creative work of Miss Enters. Spain 


is a country well adapted to a the- 
atrical style. Overflowing with blaz- 
ing festival, red-coated matadors and 
lovely women in lace mantillas, this 
country becomes the subject of many 
animated paintings. Morocco, with its 
bustle, heat and noise, is well reflected 
in scenes from Tangiers as well as 
more intimate peeps into harem in- 
teriors. From Continental Europe, nos- 
talgic touches are evident in fleeting 
reminiscences of Vienna, Budapest, 
Prague, Marseilles and Nice. Some de- 
lectable fruits, in oils and tempera, are 
supplemented by scenes from “The The- 
atre of Angna Enters.” Excerpts from 
“Pagan Greece,” including “Eurydice” 
and “Thisbe,”’ retain a beauty of line 
drawing which she herself weaves into 
her graceful recitals. 














“POPPIES” 


Included in the exhibition of the artist’s work now on view at the Durand-Ruel 
Galleries. 








The Vollard Show 
Opens in Detroit 
On December 11 





The exhibition of the Vollard 
collection, which was spectacu- 
larly successful in drawing 
crowds to swell the coffers of 
charity, closed at Knoedler’s on 
December 2. No less than three 





thousand four hundred and twen- 
ty-five nersons paid an entrance 
fee to the show, the receipts of 
which went to the Public Educa- 
tion Association, and during the 
last week, when admission was 
free to the public, mobs thronged 
the galleries until the last min- 
ute when the pictures were be- 
ing taken from the walls. The 
collection goes from New York 
to Detroit, where it will open at 
the Club of Arts and Crafts on 
December 11. 





JOSEPHINE PADDOCK 


Newhouse Galleries 

Miss Paddock has previously shown 
during war-time exhibits. Her latest 
canvas, “With Topsy,” was presented 
in 1932 at the Gloucester Society of 
Artists. Many additional paintings re- 
veal her as an artist of particular abil 
ity and weight. The “Portrait of an 
Old Man” shows a most searching pen- 
eration where keen, sparkling eyes and 
ruddy cheeks offer the contrast of 
youthful strength and vitality to the 
symbolic gray beard. Excellent in color 
and design is “With a Parrot.” Here, 
a black-gowned, rather meticulous old 
woman is juxtaposed against the gay 


colors of the vivacious plumage of a 
bird and that of the screen. One will 


find considerable pleasure in her por- | 


traits of children, especially of ‘‘Eliza- 
beth” and of “Black Joe,” not to omit 
a very lively character sketch. Minia- 
ture oils complete the group of paint: 
ings. 


INTERNATIONAL GROUP 


Marie Sterner Galleries 


For one week a small group of mod- 
ern paintings has been assembled at 
this gallery. From Europe, the Orient 
and America we see interesting repre- 
sentations of contemporary schools. 
Names, familiar and otherwise, savor 
of the locality from which they have 
been derived, since all are accented by 
a completely national flavor. From the 
Netherlands comes the historic Dutch 
name, Eyck, whose well-painted con- 
tribution is a courtyard scene. From 
France, Brabo, Legrand and Houmiére 











Auction Rooms, Inc. 


Auctioneers & Appraisers 


3 EAST 53d STREET 
NEW YORK 


The Present Auction Market for 
Fine Paintings, Antique Furniture, 
Rare Books, Objects of Art and 
other Antiquities is an especially 
good one. 


Fine Arts collectors, as well as buy- 
ers of Furnishings, Rugs, Silver and 
Jewels are frequent visitors to our 
Galleries, situated one door from 
the world-famous Fifth Avenue. Our 
organization is well-equipped for 
the dispersal of such articles, and 
sales for open dates on our calendar 
are now being solicited. 





A Department is maintained for 
Estate Sales, and liberal cash ad- 
vances can be arranged on the 
property prior to its exhibition and 
sale. Your communication will be 


By EDNA BERNSTEIN held in strictest confidence. 


For information concerning 
current exhibitions and sales 
please consult the Auction 


have been delegated. i $s i 
d gated. Belgium sees its Calendar of The Art News. 


modern talent expressed in Verbourg 
and Domergue while the Russian spirit 
flames in Grigoriev and Ffrat. The 
Austrian, Taubes, the Spaniard, Pruna, 
and the Englishman, Lintott, complete 
the European group. The American 
scene finds expression in William Pot- 
ter. Returning to the “Land of the 
Rising Sun,’ we see eastern pattern 
prominent in the Japanese artist, Ebi- 
hara, and his neighboring Chinese fel- 
low, Sanyu. This show precedes the 
French group, which has been post- 
poned to make way for this present 
exhibition. 


Sales Conducted by 
Mr. HARRY HIRSCHMAN 








WATERCOLORS BY 


/HOLZHAVER 


Through December 


EXHIBITION OF 
| 
| 





PIERRE A. TRAPIER 
Caz-Delbo Galleries 


After skirting two continents and 
high spots in the American panorama, 
Mr. Trapier decided, along with many 
other artists, that New York was about 
as good a place to paint and paint in 
as any other. We may see here repre- 
sentations of his work during these 
travels. The musing and dreamy mood 
of these pictures is projected into 


the heart of our metropolis. The shriek- 
ing of “Els,” tenement house laughter 
and the noise of dirty streets hold no 
interest for this artist. He has become 
involved in the loveliness which really 
does exist in his “city with a soul.” 
When spring comes to the Little 
Church Around the Corner, when morn- 
ing glows on midtown Manhattan from 
Queensborough Bridge, when the sun 
rises across the vista of Central Park 
and sets along the tip of Manhattan, 
then Mr. Trapier is ready with paint, 
brush and crayon to render the city 
scene. Sailing out of the harbor, “The 
Amsterdam Canals” and mountain 
landscapes bespeak a soothing and sen- 
sitive spirit. 





| 
MILCH 
GALLERIES 

| 108 West 57TH Street 


New YorkK 








MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


OO gd 


WILLIAM MACBETH, Inc. 
15 & 19 East 57th St. New York 


LOEWI 


VENEZIA 


San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 





H. F. Hansen 


Self-taught Artist 


Southeast Kansas 


Subjects 


Route 1, Box 51 
Savonburg, Kansas 





In New York since 1907 


RESTORATION OF PAINTINGS 


| Studio Founded in Brussels in 1840 


M. J. ROUGERON 


101 PARK AVENUE 


Member: American Artists Professional League 
and The Antique and Decorative Arts League 


NEW YORK 
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HAIL KANSAS! 


It is with no little pride that we wit- 
ness the departure of so many promi- 
nent members of the New York art 
world to Kansas City to join the throng 
gathered to do honor to the opening of 
the William Rockhill Nelson Gallery 
of Art. Here, according to reports, in 
addition to the undoubted beauties of 
the museum and its collections, they 
are due for a welcome which may well 
exceed the reputation for hospitality 
which the Middle-West has long en- 
joyed. How delighted Mr. Nelson would 
be were he to see the cuncrete expres- 
sion of his dreams for his loved city, 
and the tributes which pour in from 
all parts of the country! 

Much he may have foreseen. But one 
wonders if even he could have imag- 
ined the events of the last year and the 
far-reaching effects which they are 
having on every phase of life, in every 
section of this vast country. It is not 
a@ mere coincidence that takes New 
Yorkers to Kansas City in the same 
week that a large exhibition opening 
at the Museum of Modern Art brings 
together in the very stronghold of the 
East work done by artists in every 
corner of the United States. Nor is it 
any more a chance that far-flung Los 
Angeles should be enjoying the treas- 
ures of a New York collector at the 
same time. 

The blind domination of the East is 
of the past, in matters cultural as well 
as financial and political. Some of us 
realize it, and are willing to take up the 
gauntlet and demonstrate anew our 
worth to a country eminently able to 
judge of merit, be it of one kind or the 
other. The New Deal is, we hope suc- 
cessfully, effecting a new solidarity 
throughout the country. And culture, 
ready to sow in hope the fields har- 
rowed by depression, is revealing an 
extension of influence, radiating and 
receiving, where hitherto it did only 
one or the other, or in some cases 
neither. 

Kansas City is about to lead the way 
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ONE OF A PAIR OF RARE TOURNAI GOTHIC TAPESTRIES, CIRCA 1520 


This important weave after Gilles le Castre, is a feature of the collection of the late Mrs. Rockefeller McCormick of 
Chicago which will be sold at the American-Anderson Galleries on January 2-6. 
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in both these directions and, owing to 
her strategic geographic position, is 
destined to wield a powerful influence 
in a wide area. Wishing her well, what 
better proof of this can we give than 
that afforded by the deputation of mem- 
bers of the New York art world, point 
ing to our willingness in the future as 
in the past, to contribute of our best 
to the new museum of the Middle-West, 
the William Rockhill Nelson Gallery 
of Art in Kansas City. 

As a further gesture at this time, we 
are yielding the center of the stage 
in this issue to Kansas City. Hence 
news this week is limited to the essen- 
tial, while the majority of the reviews 
of current exhibitions will appear in 
Tue Art NeEws of December 16. 


Religious Paintings 
Of C. B. Chambers | 
Now at John Levy's 


The most recent work of C. Bosseron 
Chambers, noted American painter of 
religious subjects, is now on exhibition 
at the John Levy Galleries in New York. 
The show, planned in celebration of 
the Christmas season, includes eight: 
een canvases of especial interest to 
members of Catholic congregations of 
this city. 
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N. Y. Art Dealers 
Go to Kansas City 
For Gallery Opening 


A large number of leading New 
York dealers will attend the 
opening of the William Rockhill 
Nelson Gallery of Art in Kansas 
City. Among those who are leav- 
ing this week-end in a special car 
on The Iriquois are O. S. Berber- 
yan, Joseph Brummer, Paul M. 
Byk, Charles O. Cornelius, Dr. 
Paul Drey, Pierre Durand-Ruel, 
Lord Duveen, S. W. Frankel, Carl 
Henschel, Dr. Jacob Hirsch, E. C. 
Holston, Stephen Jussel, Dikran 
Kelekian, Jan Kleykamp, John 
Levy, I. M. Levy, Carl Loevenich, 
C. T. Loo, Charles Woolsey Lyon, 
Paul Rosenberg, Israel Sack, 
Mitchell Samuels, Germain Selig- 
mann, Jean Seligmann, Dr. Josef 
Stransky, Maynard Walker, Jul- 
ius Weitzner, Felix Wildenstein, 
and John Wise. 


FINE MORGAN MSS. 
NOW ON EXHIBITION 


The exhibition of illuminated manu- 
scripts from the Pierpont Morgan li- 


In his devotion to religious art, it has| brary, now on view at the New York 


been Mr. Chambers’ aim to interpret 
characters and episodes in Biblical his- 
tory in the modern idiom, humanizing 
the XXth century Catholic Church and 
making real the traditions on which it 
is founded. While he has reverted to 
the devotional paintings of the Renais- 
sance for inspiration, rather than to 
living models, his portrait studies of 
the Madonna, Christ, St. John and 
others are representations of real per- 
sons of a spiritual nature. The artist’s 
paintings in St. Ignacius Church in Chi- 
cago, and in many other Catholic 


churches or institutions of this country 
have made his work known to a large 
audience. 


Public Library, presents a group of 
some of the choicest items from the 
largest and finest collection of illumi- 
nated manuscripts in the United States, 
thereby constituting a showing of al- 
most unparalleled importance. Exam- 
ples ranging from the crude pictures 
in the IXth century Coptic manu- 
scripts to those of the XVIth century, 
when the art declined after the inven- 
tion of printing, have been arranged 
jointly by trustees of the two libraries. 

The selection of the manuscripts has 
been based primarily on the historical 
and artistic importance of the illumina- 
tions and miniatures and a significant 
and representative survey of this form 
of art of the Middle Ages has thus been 
obtained. Inasmuch as this form of en- 
richment was lavished on the most pre- 
cious books of the period, it is natural 








LAURANA BUST Is_ 
GIVEN CLEANING 


(Continued from page 123) 






































































long been known as scattered 
Europe. One member of it is tha 
‘Femme Inconnue’ of the Louvre oy 
which Cox made a beautiful drawing 
... “It is the charm of his busts rathe, 
than such qualities as mark his othe; 
works that accounts for Laurana’s jp. 
lated fame. This XVth century sculp. 
tor, born at Laurana, near Zara, jp 
Dalmatia, was able enough to enter the 
service of Alfonso of Naples and later 
René of Anjou. He worked in the roung 
and in relief. Fabriczy, discussing hip, 
as a medallist, classifies him as step. 
ming from the mighty Pisanello, py 
adds that he fails by a long way ty 
reach that master’s ‘grandeur of style 
strength of modeling and mastery oj 
technique.’ In his Madonnas and othe; 
religious compositions he likewise re. 
mains a secondary type. But by some 
stroke of good fortune when he por. 
trayed supreme femininity he rose to 
the occasion. In a bust like that of ‘4 
Princess of Aragon,’ he ranges himself 
with the consummate sculptors of the 
Renaissance dealing with such models 
with men like Desiderio da Settignang 
and Mino da Fiesole. Bode tock a some. 
what qualified view of the matter. He 
thought that the busts could not ‘com. 
pare for vivacity and keen observation 
with the busts of the Florentine mas. 
ters.’ Yet he had to admit that in thege 
same busts ‘Francesco has left us pro. 
ductions which are amongst the most 
captivating creations of the Renais. 
sance.’ We can spare the ‘vivacity’ for 
the sake of the ineffable serenity which 
Laurana obtained, and if he drew upon 
his imagination rather than upon ob. 
servation for the traits of his aloof 
ladies, that, by itself, was a.stroke not 
to be undervalued. He had, after all, 
the key to beauty, and... he could 
touch the heart.” 
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Notable Porcelains 
And Fine Furniture 
In the J. A. S. Sale 


PARIS.—The catalog of the collection 
Monsieur J. A. S., which has just arrived 
at THE Art News, confirms our impres- 
sion of the fine quality of many of the 
offerings in this sale, which are briefly 
indicated in our article in the issue of 
December 2. Of outstanding interest 
are the French XVIIIth century furni- 
ture and the group of Chinese and Delft 
porcelains while drawings by old mas- 
ters, antique frames, bronze sculptures, 
and other objects of art are further at- 
tractions of the dispersal. 

Of especially remarkable quality is 
a Ming vase made at King-to-Tchen, the 
imperial manufactory in the early part 
of the XVIth century. This piece, which 
is similar in style and decoration toa 
specimen in the Rothschild collection 
in London, is one of the most impor- 
tant specimens of Fa-Hoa known. The 
decoration, which represents Taoist 
Immortals playing chess, against a 
glazed background of the typical deep 
blue, is executed with great vigor. The 
group of Delft ware features a number 
of delightful pieces bearing the mark 
of Adrian Pynacker, while other porce- 
lains from Marseilles, Mennecy, Sevres 
and Sinceny represent especially rare 
types, many of them by well known 
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New Exhibitions 
To Be Reviewed 
In Our Next Issue 


Two exhibitions of recent works by 
Jean Lurcat, who has himself recently 
arrived in this country, are now on 
view in New York and will be reviewed 
in THE Art NEws next week. This is in 
pursuance of a policy of holding over 
the majority of the recent openings for 
fuller attention than can be accorded 
in this issue. Twenty-two paintings in 
oil are to be seen at the Valentine Gal- 
lery and twenty gouaches at the Gallery 
of Pierre Matisse, all representing the 
most recent expression of the artist. 
Others among the important exhibi- 
tions, which will be reviewed in our 
issue of December 16, include the dis- 
play of manuscripts from the Morgan 
collection of the New York Public 
Library, the collection of magnificent 
textiles from Imperial Russia at the 
Rosenbach Galleries and the First 
Biennial Exhibition of Contemporary 
American Sculpture, Watercolors and 
Prints at the Whitney Museum. 








that the major portion of the exhibition 
consists of service books of the church, 
although the secular interests of the 
time are likewise represented. Most of 
the manuscripts are in superb condi- 
tion, with their colors as bright and 
gold as brilliant as at the time of their 
execution, so that not only the student 
of art or history, but the average per- 
son as well, will find a strong aesthetic 
appeal in the examples on view. 

The exhibition will remain until the 
end of February and a more detailed 
review will appear in THE Art News in 
the near future. 


PAINTINGS BOUGHT 
BY METROPOLITAN 


“Cotton Pickers,” a painting in tem- 
pera by Thomas H. Benton, and “Piazza 
San Pietro,” an oil by Lauren Ford, 
have recently been purchased by the 
Metropolitan Museum through . the 
Ferargil Galleries. The Benton work has 
been until recently in the Century of 
Progress Exhibition at the Chicago Art 
Institute. 

Miss Ford’s painting is a recent work 
done last year in Italy. It is in her 
characteristic and highly personal 
style in which the real scene is com- 
bined with an extraordinary and charm- 
ing fantasy. 











makers. 


The furniture in the dispersal is 


mainly of the Regence, Louis XV and 


Louis XVI periods. Signed pieces by 
famous cabinet-makers include _inter- 
esting examples by the elder Cresson, 
G. Jacob, L. Cresson, Delanois, I. M. 
Chevalier and Roussel. Collectors will 


be especially interested in several sets 
of chairs representative of the most del- 


icate style of the period, while among 
the cabinets the beautifully propor 
tioned and extremely simple lady's 
writing desk by Roussel is outstanding. 
Space limitations forbid furtber de 
tailed comment concerning the indi- 
vidual items in this extremely fine 
group, but we cannot forbear mention 
ing a delightful sedan chair of the 
Louis XV period, in which the decora- 
tion of figures after Watteau is of the 
greatest elegance. : 

Other attractions of the dispersal 10 
clude a group of drawings and sketches 
by French and English XVIIIth cet 
tury artists, some fine frames of the 
Regence, Louis XV and Louis XVI Pe 
riods, bronzes, clocks and candelabra 
of the same epochs and a few sculp- 
tures in terra cotta and bronze dating 
from the XVIIIth century. 

Readers wishing to consult the finely 
illustrated and documented catalog fo! 
further details concerning individual 
items in this sale may do so at the 
offices of THE Art NEws. 
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COMING AUCTIONS 
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AMERICAN-ANDERSON 
GALLERIES 
HUDNUT, WILBUR 
ET AL PAINTINGS 
Now on Exhibition 
Sale, December 14 





On the evening of December 14, there 
will be held at the American-Anderson 
Galleries a sale of European and Ameri- 
can paintings from various collections 
and estates, including those of Alex- 
ander M. Hudnut, Mrs. James B. Wil- 
bur Jr., Kilian van Rensselaer, and the 
estate of Margaretta B. Webb. The 
paintings, among which XVIIIth and 
X1IXth century works predominate, are 
now on exhibition. English XVIIIth 
century portraits, landscapes and 
sporting pictures, contemporary Amer- 
ican works and European paintings, are 
the major features of the dispersal. 

Outstanding among the American 
works are two Sargents, both recorded 
in the Hon. Evan Charteris’ standard 
publication. The three quarter length 
depiction of Mrs. Thomas Lincoln 
Manson done in 1891 is particularly 
notable for the amazing painting of 
textures in the taffeta evening gown. 
This work, which is from the van 
Rensselaer collection, has been shown 
at the Royal Academy Exhibition of 
1891; at the Museum of Fine Arts, Bos- 
ton, in 1899; in the Sargent exhibition 
in New York in 1913 and at the Painters 
and Sculptors Gallery Association Ex- 
hibition at the Grand Central Galleries 
in 1925. The other Sargent, dating from 
1880, is “The Administrators of the Old 
Mens’ Hospital at Haarlem” after 
Frans Hals, one of the artist’s rare and 
much sought copies after old masters. 
It appeared in the Sargent sale held 
in London in 1925. A bust portrait of 
George Washington by Rembrandt 
Peale also appear in this section of the 
catalog. 

Two especially fine landscapes by 
J. Francis Murphy — “Midsummer” 
(1910) and “A Hot Afternoon, Septem- 
ber,” (1911) come up in the group of 
XIXth century American works. Both 
are the property of Mr. Hudnut, who 
was a warm friend of the painter. Three 
Innesses include “The Oak Trees,” 
dated 1875 and notable for the paint- 
ing of the luminous but stormy sky and 
the earlier “Landscape Prospect with 


Cattle” of 1853. Thomas Moran is rep- | Pierreux 


resented by a romantic and colorful 





“JIM, THE COOK” 





The Art News 








By CHARLES HOVEY PEPPER 


Lent by J.T. Spaulding, Esq., to the exhibition of the artist's work at the Fif- 
teen Gallery. 











Nights: Story of the Third Sheikh.” 
An interesting Corot, “Le Torrent 

(Crepuscule)” painted  be- 

tween 1865-70, and described and illus- 


scene dated 1897 and entitled “Arabian | trated in Robaut’s standard publication, 


is one of the more important works in 
the French group. After passing 
through the Jaures collection in Paris 
in 1889 and the Henry Graves sale at 
the American Art Association in 1909, 


this work was acquired by Knoedler’s. 
There is also a bust-length portrait by 
David of Michel Jean Sedaine, one of 
the most influential dramatists of his 
time who had befriended the artist. 
XVIIIth century British portraits in- 
clude Hoppner’s “Mr. Wyndale” with 
mss. authentication by W. Roberts; and 
the “Portrait of a Lady in a Black 
Velvet Dress” by Sir Thomas Lawrence, 
Roberts has also authenticated two 
Beecheys included in the dispersal, 
“Miss Beechey” and “Portrait of a Lady 
in a Garden.” Of the latter work, Mr. 
Roberts says in part: “This portrait of 
a very Reynolds-like looking lady is one 
of the many small whole-lengths which 
Beechey painted in the earliest part of 
his career.” Harlow, Cotes, Wheatley. 
William Shayer Sr. and Hogarth are 
also represented in the British group. 


LEITER, ET AL., 
BOOKS 


Now on Exhibition 
Sale, December 15 


The extremely rare first five editions 
of The Compleat Angler, by Izaak 
Walton, appear in the general litera- 
ture from the library of the late Levi 
Z. Leiter of Chicago and Washington, 
D. C., which will be sold by order of his 
grandson, Thomas Leiter, the present 
owner, together with books from two 
other private libraries the evening of 
December 15, at the American-Ander- 
son Galleries. The rare first edition of 
The Compleat Angler, London, 1653, 
was so popular and so extensively used 
by anglers in the field that very few 
perfect copies are to be found, and the 
Leiter copy of this edition has a few 
facsimile leaves and some repairs. The 
second edition, London, 1655, is also a 
rare book. It was almost entirely re- 
written and very much enlarged. The 
present copy is in a fine binding by 
Hering. 


New York Auction 


Calendar 
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American-Anderson Galleries 
80 East 57th Street 


Tecember 14—XVIIth-XXth century oil 
paintings, property of Alexander M. Hud- 
nut, Mrs. James B. Wilbur, Jr., Kilian 
Van Rensselaer, estate of the late Mar- 
garetta B. Webb, together with additions 
from other collections and estates, to be 
sold by order of owners and executors. 
Now on exhibition. 

December 15—Library of the late Levi Z. 
Leiter of Chicago and Washington, D. C., 
to be sold by order of Thomas Leiter, 
present owner, together with books from 
ty other private libraries. Now on exhi- 

on. 











December 9, 1933 
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The Frick Museum 
Not Due to Open 
Before the Autumn 


The pleasing news that the 
Frick collection was to open to 
the public in January seems to be 
without foundation in fact. The 
new building is still in process of 
construction, and, although no 
date can now definitely be set, jt 
will probably not be ready to dis. 
play the works of art before the 
early Fall of next year. 





FOREIGN 
AUCTION CALENDAR 
BERLIN 
Lepke 


December 18—Furniture and objects of 

decorative art. 
- PARIS 
Galerie Jean Charpentier 

December 11—Paintings and drawings py, 
old masters, antique chairs and othe; 
furnishings, Oriental rugs, a Savonnerie 
carpet, sculptures, and rare objets d'art 
the collection of Monsieur J. A. s, : 
19 Avenue d’Iena (Julie S. Heideihach 

Residence) 

December 16—Sale on the premises of ob. 
jects of art and furnishings, mainly of 
the XVIIIth century, old and moder 
paintings, tapestries and rugs. Alphonse 
Bellier, auctioneer. 

LONDON 
Christie’s 

December 11—Miniatures and objects of 
vertu, property of the late Mrs. Dames 
Longworth and other owners. 

December 13—Important English silvery 
plate, decorative furniture and objects 
of art, property of the late John Gird- 
wood, Esq. 

December 14—Part I of the Edson Bradley 
collection of Chinese porcelain. , 

December 15—Old pictures and drawings, 
property of the late Miss M. G. Crail- 
sham, the Misses Bidwell, and from other 
sources, 





Recent Auction Prices 


American-Anderson Galleries — Furni- 
ture, rugs and decorations, the property of 
Mr. and Mrs. George Arliss, and from the 
estates of the late Mrs. James F. Sutton, 
Lulu G. Thomas and other consignors were 
sold on December 1 and 2, bringing a grand 
total of $28,173.50. The highest prices were: 
219—Persian floral carpet; M. A. 

ee Sa ae ee $950 
381—Important New England carved 
walnut block-front secretary book- 
case, American XVIIIth century; 
YM UC ee a 900 
453—""The Musical Amateurs,” by 
Adolphe Alexandre Lesrel; Frank 
RO, Ss Kino « isan 6.ork. 60.0.0 <2 825 


THE PARIS ART DIRECTORY 





SELECTED 
MODERN 
PAINTINGS 





EXPERT TO THE 
FRENCH CUSTOMS 


Expert for ANTIQUES 
CIVIL COUNSEL AND 
OF THE SEINE DECORATIONS 


BIGNOU 


CABLES: “ETIBIGNOU-47-PARIS” 


PAUL GUILLAUME 


FIRST CLASS PAINTINGS 


DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, DOUANIER ROUSSEAU, 
SEURAT, UTRILLO, SOUTINE, FAUTRIER, GOERG, CHIRICO, LAURENCIN, ETC. 


299 RUE 


LA 


LUCIEN JACOB 


19 RUE CAMBON, PARIS 


BOETIE ... 


. PARIS 


FINE GOLD BOXES 
TAPESTRIES—ART OBJECTS 
SEMI-PRECIOUS STONES 


8 RUE LA 
BOETIE, 
PARIS 


PRIMITIVE 
AFRICAN ART 


Expert for 
INSURANCE 
VALUATIONS 
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The Art News 





Calendar of Exhibitions in 


nn Galleries, 50 East 57th Street 
Ackerdern sporting paintings by George 
wright, to December 31. 


Goldschmidt Galleries, 780 Fifth Avenue— 
Old paintings and works of art. 


Grand Central Art Galleries, 6th Floor, 
Grand Central Terminal—Philadelphia 
Society of Etchers, to December 30; small 
paintings by Gordon Grant, to December 
































can Academy of Arts and Letters, 
dway at 155th Street—Paintings and 
by George de Forest Brush, 


ymeri 
proa 


drawings 23; paintings by Vicken Von Post Trot- 
to May }- ten, December 12-23. 
Galleries, 30 East 57th “ 
jmerican-Anderson . oy pl _| Grand Central Galleries, Fifth Avenue 
street Early mgt aT Glass Club ex Branch, Union Club Bldg.—Paintings by 
hibition, December . F. Luis Mora, to December 23. 


Folk Art Gallery, 413 West 18th 
nr t-Barly American painting and 


craftwork. 


Grant Studios, 114 Remsen Street, Brook- 
lyn—Etchings by American artists. 


Marie Harriman Gallery, 61 East 67th 
Street—Caricatures by Peter Arno to 
December 16, 


Indian Art Galery, 850 Lexing- 
Amerievyenue—W ork of American Indian 
artists; Christmas exhibition. 


Harlow, McDonald Co., 667 Fifth Avenue— 
Exhibition of etchings and drawings by 
Marguerite Kirmse, watercolors by R. 
Ward Binks, paintings, drawings and 
prints by A. B. Frost, to December 25. 


meriean Woman’s Association, 858 West 
57th Street—Show of oils and sculpture 
by menibers. 


\n American Group, Barbizon-Plaza Ho- 

“tel, Sixth Avenue at 58th St.—Christmas 
show of water colors, etchings, drawings, 
lithographs and gouaches, to December 
30. 


Jacob Hirsch, Antiquities and Numismat- 
ics, Inc., 30 West 54th Strect—Fine works 
of art, Egyptian, Greek, Roman, Mediae- 
val and Renaissance. 


Kelekian, 598 Madison Avenue—Persian 
and Indian miniatures, the private col- 
lection of Dikran Kelekian. 


Kennedy Galleries, 785 Fifth Avenne— 
Water color drawings and etchings by 
Grant Reynard. 


Gallery, 460 Park Avenue—Paint- 
— art for the garden and furniture. 


Argent Galleries, 42 West 57th Street— 
Christinas exhibition of small pictures, 
crafts and sculpture by members of the 
NAW. P. & S., to December 30. 

Keppel Galleries, 16 East 57th Street— 


Etchings and drypoints by D. Y. Cam- 
eron. 


(rtists Gallery, Towers Hotel, Brooklyn— 
“Christinas exhibition of paintings, draw- 
ings, e.chings, to December 31. 
Knoedler Galleries, 14 Enst 57th Street— 
Mezzotinto, stipple and line engravings 
shown at the opening exhibition of the 
new Springfield Museum, together with 
old English sporting prints; Italian and 
Flemish primitives until December 24. 


Kraushaar Galleries, 680 Fifth Avenue— 
has” aaa by Gifford Beal, to Decem- 
er 30. 


John Levy Gallertes, 1 East 57th Street— 
Recent religious paintings by C. Bosser- 
on Chambers, to January 1. 


Averell House, 142 East 53rd Street—Sculp- 
tures by Wheeler Williams and garden 
accessories. 


Isabella Barelay, Inc., 136 East 57th Street 
—Exhibition of XVIIIth and XIXth cen- 
tury wallpapers for the benefit of the 
Architects’ Emergency Committee Fund, 
to December 15. 


John Becker, 520 Madison Avenue—Paint- 
ings by American artists; Le Corbusier 
paintings, watercolors, drawings. 

Julien Levy Gallery, 602 Madison Avenue 
—Paintings by Salvador Dali, to Decem- 
12, posters by Toulouse-Lautrec, ob- 
jects by Joseph Cornell, drawings by 
Perkins Hanley, to January 3. 


Lilienfeld Galleries, Inc., 2i East 57th 
Street—Paintings by old and modern 
masters. 


Belmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits. 


Brooklyn Museum, Eastern Parkway— 
Special memorial exhibition of prints by 
“Pop” Hart, to Dec. 10; modern illumi- 
nated mss. by Arthur Szyk; collection of 
household objects made by members of 
the Southern Highland Handicraft Guild, 
to January 1; exhibition of ancient beads 
and related objects, through January. 


Little Gallery, 18 East 57th Street—Hand 
wrought silver, decorative pottery, jew- 
elry, by distinguished craftsmen. 


Macbeth Gallery, 15-19 East 57th Street— 
Paintings by Brackman; paintings by 
Ogden Pleissner; drawings by Jerome 
Myers; recent paintings by Horace T. 
Day, to December 11; figures and fanta- 
sies by Ralph Rowntree, to December 11; 
flower subjects and landscapes by Janet 
Scudder, the New York Scene in water- 
color by Hamilton A. Wolf, etchings suit- 
able for Christmas gifts, December 12-25. 


Pierre Matisse Gallery, Fuller Bldg... 51 
East 57th Street—Paintings by French 
masters; recent gouaches by Jean Lur- 
cat, to December 23. 


MeMillen, Ine., 148 East 55th Street— 
XVIIIth century drawings and water 
colors from a private Paris collection, to 
December 31. 


Brummer Gallery, 55 East 57th Street— 
Sculpture by Brancusi, to January 13. 


Butler Galleries, 116 East 57th Street— 
Paintings “‘suitable for decoration.” 


Calo Art Galleries, 624 Madison Avenue— 
Paintings of American and _ foreign 
schools. 


Carnegie Hall Art Gallery, 154 W. 57th St. 
—Oils, etchings, lithographs and water 
colors by Frederick K. Detwiller. 


Caz-Delbo Art Galleries, Inc., Fifth Ave- 
nue at 49th Street—Paintings by Pierre 
Allston Trapier, to December 14. 


Ralph M. Chait, 600 Madison Avenue— 
Chinese art collection of Edwin D. Krenn. 


Metropolitan Galleries, 730 Fifth Avenue—-. 
Works of Rare Old Masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Loan exhibition of Islamic 
miniature painting and book illumina- 
tion, to January 7; Three Hundred Years 
of Landscape Prints; display of XIXth 
century lace shawls; recent accessions 
in the Egyptian department. 


Milch Galleries, 108 West 57th Streect— 
Water colors by Emil MHolzhauer, 
through December. 


Contemporary Arts, 41 West 54th Street— 
Watercolors and drawings by Contem- 
porary Arts group and fifty guest art- 
ists, December 11-January 4. 


Cronyn & Lowndes Galleries, 11 East 57th 
Street—Oils by Jewell Miller-Pfaltz, 
through December 16. 


Decorators Club Gallery, Squibb Building— 
Exhibition of decorative screens, through 
December 16. 


Delphic Studios, 9 East 57th Street—Paint- 
ings by Jerome Blum, to December 15. 


Demotte, Inc., 25 East 78th Street—Roman- 
esque, Gothic and classical works of art; 
modern paintings. 


Montross Gallery, 785 Fifth Avenue — 
Sag of Silvernine artists, December 
11-30. 


Morton Galleries, 1830 West 57th Street— 
Oils and watercolors by Elinor Gibson, 
to December 18. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Claude Brag- 
don stage and costume designs for Wal- 
ter Hampden productions, to Decem- 
ber 11; centenary exhibition of Edwin 
Booth memorabilia from the collection of 
The Players, to January 15. 


Museum of French Art, 22 East 60th St.— 
Watercolors of Historic French and Ital- 
ian interiors done by Paris students of 
the N. Y. School of Fine & Applied Arts, 
December 13-19. 


Museum of Modern Art, 11 West 58rd 
Street—“The Standing Youth,” by Wil- 
helm Lehmbruck; photographs of XIXth 
century American houses by Walker 
Evans; works by artists from sixteen 
American cities opening December 13. 


National Arts Club, 15 Gramercy Park— 
18th Annual Exhibition of the American 
Etchers, Inc. 


Newark Museum, N. J.—Arms and Armor 
from the Age of Chivalry to the XIXth 
century. The Jaehne loan collection of 
Netsuke. Modern American paintings 
and sculpture. Fifty watercolors by mod- 
ern American artists, through December 
17. Sculpture (in court). Closed Mondays 
and holidays. 


New School for Social Research, 66 West 
12th Street—‘‘Drawings Past and Pres- 
ent,” to December 21. 


New York Ceramic Studios, 114 East 39th 
Street—Ceramics by Maud Mason, sculp- 
ture by Waylands Gregory, and pottery 
by H. Robert Backer, Elizabeth Vander- 
-hoof, Ruth 

~ Sorni. 


Deschamps Gallery, 415 Madison Avenue— 
Sporting prints by A. J. Munnings. 


Downtown Gallery, 118 West 18th Street— 
Seventh Annual exhibition of American 
printmakers, to January 1. 


A. 8 Drey, 680 Fifth Avenue—Paintings 
by old masters. 


Durand-Ruel Galleries, 12 East 57th Street 


—Paintings by Edna L. Bernstein, to De- 
cember 24, 


Ehrich Galleries, 86 Kast 57th Street— 
Recent paintings by Angna Enters, 
drawings of character figures in “The 
Theatre of Angna Enters,” to December 

_ Mrs. Ehrich—A new collection of 
ee English furniture and accesso- 


Eighth St. Gallery, 61 West 8th Street— 
Christmas group show, to December 24. 


Perargil Galleries, 68 East 57th Street— 
Heporial exhibition of paintings by Eric 
on. 


the Fifteen Gallery, 87 West 57th Street— 


orks by Charles Hovey Pepper, De- 
cember 11-28, J we 


French & Co., Inc., 210 East 57th Street— 
treanent exhibition of antique tapes- 

€s, textiles, furniture, works of art, 
Panelled rooms. 


Miley of Living Art, 100 Washington 
tein East—Permanent exhibition of 
8ressive XXth century artists. 


<a 


Richardson and William 


New York 


New York Historical Society, 4 W. 77th 
Street—.Exhibition of views of old New 
York in various media by a group of 
forty artists. 






New York Pablic Library, Central Bldg.— 
Exhibition of illuminated mss. in the 


Spencer collection; “Winter in Prints; 
recent additions to the print collection 
(closed Sundays); drawings by George 
I.uks, to December 31; prints by ‘‘Pop” 
Hart, to January 15; illuminated mss. 
from Morgan library, through February. 


Newhouse Galleries, 578 Madison Avenue— 
nes by Josephine Paddock, to Dec. 


Frank Partridge, Inc., 6 West 56th Street 
—Fine old English furniture, porcelain 
and needlework. 


Georgette Passedoit Gallery, 485 Madison 
Avenue—Paintings and watercolors by 
Jane Berlandina, to January 15. 


Fifth Ave- 
artists. 


Portrait Painters Gallery, 642 
nue—Portraits by American 


Rabinovitch Gallery, 142 West 57th Street 
—25 photographs of “Dances and Nudes,” 
to December 30. 


Raymond & Raymond, 40 East 49th Street 
—Work of the Contemporary Print 
Group, “An American Scene”; Christ- 
mas show, through December 30. 


John Reed Club, 480 Sixth Avenue—Exhi- 
bition, ‘““‘Hunger, Facism, War,” to Janu- 
ary 8. 


Rehn Galleries, 683 Fifth Avenue—Water- 
colors by George Biddle. 


Reinhardt Galleries, 780 Fifth Avenue— 
Paintings by old and modern masters; 
sculpture, “‘Dance of Modern Art,’ De- 
cember 11-23. 


Rosenbach Co., 15 East 51st Street—An- 
tique furniture and silver, tapestries, 
etchings, porcelains and art objects; ex- 
hibition of textiles from Imperial Russia. 


Salon of American Humorists, 480 Park 
Avenue—Benefit exhibition of four hun- 
dred cartoons. 


Schulthels Galleries, 142 Fulton Street— 
Paintings and art objects. 


Schwartz Galleries, 607 Madison Avenne— 
Marine paintings by Frank Vining Smith, 
to December 30. 


Scott & Fowles, Squibb Building, Fifth 
Avenue and 58th Street—XVIIIth cen- 
edd English paintings and modern draw- 
ngs. 


Messrs. Arnold Seligmann, Rey & Co., Ine., 
11 East 52nd Street—Exhibition of im- 
portant old French gold and silver plate, 
for the benefit of the French Hospital, 
organized by Jacques Helft of “Les Fils 
de Leon Helft.” 


E. & A. Silberman Gallery, 82-84 East 57th 
Street—Paintings by old masters. 


W. & J. Sloane, 575 Fifth Avenue—Four 
modern rooms designed by Lucien Rollin; 
five renascent modern rooms by W. & J. 
Sloane. 


Marie Sterner, 9 East 57th Street—Paint- 
ings and watercolors by Baskerville, to 
a 23; International group exhi- 

ition. 


University Settlement, Eldridge and Riv- 
ington Streets—Metropolitan Museum’s 
traveling exhibition of Far Eastern art, 
to December 17. 


Valentine Gallery of Modern Art, 69 East 
57th Street—Paintings by Jean Lurcat. 


19 East Sith Street— 
XVIIIth century English furniture, 
porcelain, silver and panelled rooms; 
Christmas exhibition of decorative and 
useful English period objects, specially 
imported for their suitability as Christ- 
mas presents 


Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Seymour, 
McIntire and others. 


Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenue and 49th 
Street—Antiques and objets d’art. 


Julius Weitzner, 122 East 57th Street— 
German and Italian primitives. 


Wells, 82 East 57th Street—Chinese and 
Indian art. 


Vernay Galleries, 


Weyhe Gallery, 794 Lexington Avenue— 
Prints for the holidays, to Dec. 23. 


Whitney Museum, 10 West Eighth Street 
First Biennial Exhibition of Contempo- 
rary American sculpture, watercolors 
and prints, to January 11. 


Wildenstein Galleries, 19 East 64th Street— 
Maurice Boutet de Monvel, “Jeanne 
d’Are,’”’ December 15-30. 


Ruby Ross Wood’s Gallery, 20 East 57th 
Street—Paintings by Martha Simpson, to 
December 13. 


Yamanaka Galleries, 680 Fifth Avenue— 
Chinese and Japanese art in all phases. 


Howard Young Galleries, 677 Fifth Avenue 
—Special exhibition of Dutch and Eng- 
lish masters of the XVIIth and XVIIIth 
centuries. 


Zhorowski Gallery, 460 Park Avenue— 
Paintings by modern French artists. 


JACKSON PENNSYLVANIA 
FURNITURE 

American-Anderson Galleries—Rare and 
unusual Pennsylvania furniture, pen paint- 
ings and other objects, the collection of 
Schuyler Brinckerhoff Jackson, were sold 
on November 29, bringing a _ total of 
$8,642.50, The highest price in the dispersal 
was paid by H. E. Russell, acting as agent, 
for a very fine early American walnut sec- 
retary. desk, Pennsylvania, late XVIIth- 
early XVIIIth century, which fetched 
$1,450. 










H. A. ELSBERG 


ANTIQUE TEXTILES 


OF ALL PERIODS 
IN LARGE OR SMALL YARDAGES 
























51 EAST 57rnH STREET = Fuller Building NEW YORK 




















JULIUS LOWY 


[INC.] 


HIGH GRADE 
PICTURE FRAMES 





Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 














PACKERS 

& MOVERS 

OF WORKS 
OF ART 


te 


Twenty Interpretations 
Floral Canvases 


By EDNA L. 
BERNSTEIN 





67 Years of 
Dependable 


Service 


New York Packers for 
Museums, Dealers and 
Exhibition Galleries 


Until December Sixteenth Throughout the Country 


W. Ss. 


BUDWORTH 
AND SON 


424 WEST 52nd STREET 
NEW YORK 
Phone: Cotumsus 5-2194 


DURAND-RUEL 
GALLERIES 


12 EAST 57th STREET 
NEW YORK CITY 





TON-YING 


& COMPANY 


Furnished and unfurnished 
suites of 1, 2, and 3 rooms 
many with terraces, de- 
signed for the distinctive 
living this famous name 
implies. By the day, month, 
or year. 


CHINESE 


ANTIQUE 
WORKS OF ART 


Rates from $4.00 per day 


HOTEL 


DELMONICO 


Park Avenue at 59th Street, New York 
Under Reliance Management 


5 East 57th Street 


Third Floor 
NEW YORK CITY 








THE 


FIFTEEN GALLERY 


37 West 57th St., New York 
Paintings by 


CHARLES HOVEY PEPPER 


Dee.-1ith-to 28rd incl. 






GALLERY OF 
GEORGETTE PASSEDOIT 
Paintings & Watercolors by 


JANE BERLANDINA 


Until January 15th 
485 Madison Ave., New York 





Entrance thru Herter Lec=:< at 52d St. 
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WALKER 


ENGRAVING 
CORPORATION 


l41 EAST 25TH STREET 
NEW YORK N.Y. 
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Photo-Engravers to The Art News, Art Museums, Collectors 
and Commercial Establishments who recognize 
a Quality Product as an 
Investment 
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